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by
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BLACK

MAN' S VA CE
Looks fuckin' cold out there.

EXT. VESUVI O S RESTAURANT — M AM DAY

It is cold. People wal k by huggi ng thensel ves, pulling up their
collars, etc.

I NT. VESUVI O S RESTAURANT — SAME TI ME

CH LI PALMER, late thirties, sits in a booth with TOMY CARLO, a
low level nob type. Chili snokes a cigarette, stares out the
wi ndow at the people on the street.

TOMWY
GQuy on the radio said it's gonna get down
to thirty-four.

Chili watches a woman on the sidewal k pause to tighten the scarf
around her neck. She | ooks in the wi ndow, sees Chili |ooking out.
TOMWY
Thirty-four — that's freezing, for Christ
sake.
(t hen)
Yo, Chili, you're spacin'.
Chili turns and studies Tomy a nonent, then..
CHI LI

They' re closing the Granview. You know,
t heat er down on Bi scayne?

TOMWY
Yeah, the guy owes Moo a few G s.

CHI LI
VWhat |I'mthinkin' is maybe Mono coul d buy
it.

Tomy | ooks at him

CHI LI
Mono could buy it, | could run it for him
Show sone Cagney fil ns.

TOMWY
VWat's Momp gonna want with an ol d pl ace,
shows ol d novi es people don't care about
no nmore. CQutside of maybe turnin' it into

a porno house, | don't think he's gonna
gi ve much of a fuck. And you already got a
j ob.

Chili | ooks back out the w ndow again.



CHI LI
Yeah.

W hear LAUGHTER OFF SCREEN and then FOCUS on the w ndow so that
Chili can now see a GROUP OF MEN reflected there, sitting at a
tabl e nearby. We hear MORE LAUGHTER and now Chili turns and | ooks
over at...

RAY " BONES' BARBONI

Mob guy: tall, loud suit with lots of jewelry. As he gets up from
the table, the other nen around the table follow his | ead as he
fini shes up sone jokes.

MOB GUY
so the guy says, |I'mnot the tailor,
"' mthe undertaker.

The men | augh again, nore out of respect than appreciation. Ray
Bones turns, sees...

Chili and Tomry sitting in their booth. Tommy, sucking on a
t oot hpi ck, waves.

TOMWY
Ray. How you doi ng?
RAY BONES
kay, Tommy. You?
TOMWY
kay.
Bones focuses on Chili, waits for acknow edgenent. But Chili turns

back to the wi ndow. Al ways the peacemaker, Tomy sniles at Bones
again. ..

TOMWY
You believe this weather, Ray? M am
Beach, for Christ's sake.

RAY BONES
(ignoring him
Chili Pal mer.
(smles)
Chilly outside. Chili inside. It's a
regul ar fuckin' chili-fest. Hey, waiter —
give M. Chili Pepper a big fuckin' bow
of chilil!
Again the men all laugh respectfully at Ray Bone's stupid joke.
Chili smiles the best he can at the idiot...
CHI LI

Good to see you, Ray.

He turns back to the wi ndow, watches Ray Bones in the reflection,
still cracking up as he and his nmen head for the front of the
restaurant. Tommy | ooks at Chili for a nonent, then stands up...



TOMWY
You done starin' out the window, |'ll see
you back at the office.

Chili nods, but still doesn't turn fromthe wi ndow He nerely
wat ches in the glass as Tomy turns up his collar and steps out
into the cold Mam day.

TOMWY
Jesus. It's freezin'!

Chili then puts out the cigarette, nods to the waiter who cones
over with the check

I NT. RESTAURANT CCOATROOM — A FEW M NUTES LATER

Frominside the tiny room A couple of ratty rain coats and an old
flight jacket hang to one side in i medi ate foreground as Chil
steps into the doorway and freezes. He | ooks o.s. and whistles..

CHI LI
Hey.

A nmoment | ater the MANAGER, an old Italian guy in a black suit,
joins himin the doorway.

CHI LI
VWhat happened to ny coat?

The Manager peers into the room..

MANAGER
It's not one of these?

CHI LI
You see a black | eather jacket, fingertip
length, Iike the one Pacino wore in

Ser pi co? You don't, you owe ne three
sevent y- ni ne.

MANAGER
Maybe you don't see ny sign?
The manager points to a sign on the wall: "WE CANNOT BE
RESPONSI BLE FOR LOST ARTI CLES"
CHI LI
Look, | didn't come down to sunny Florida

to freeze ny ass. You foll ow ne? You get
t he coat back or you give me the three
seventy-nine nmy ex-wife paid for it at
Al exander' s.

The Manager | ooks OFF SCREEN, and begins speaking in Italian.
Chili reacts as we hear the nane RAY BARBONI nentioned a coupl e of
times.



MANAGER
Explain to himhow M. Barboni borrow the
coat .

A WAITER joins Chili and the Manager in the doorway.

CHI LI
Ray Bones took ny coat? Just now?

WAl TER

He didn't take it. He borrow it. See,
someone took his coat, you know. ..

(indicates flight

j acket)

| eave this old one. So M. Barboni, he

put on this other coat that fit himpretty
good.

CHI LI
You mean ny coat.

WAl TER
He was wearing it, you know, to go hone.
He wasn't gonna keep it.
CHI LI
My car keys were in that coat.

MANAGER
We call you a taxi.

CHI LI
Lemre get this straight. You aren't
responsi ble for any lost articles Iike an
expensi ve coat of mine, but you're gonna
find Ray Bones' coat or get hima new one?
Is that what you're telling nme?

MANAGER
M. Barboni is a good custonmer.
(meki ng sure to add)
Works for Ji my Capp.

CHI LI
| know who he works for. Were's your
phone.

I NT. TOMW CARLO S CAR — DAY

Tomy drives. Chili stares straight ahead, rubs his hands
together, tries to stay warm..

TOMWY
You sure it was Ray Bones took the coat?

CHI LI
That's what the guy said.



TOMWY
(nervous now)

Tomorrow, | see on the TV weather, it's
gonna be nice and warm You won't need the
coat .
Chili points out the w ndow.
CHI LI
This is it.

EXT. VICTOR HOTEL - DAY

As Tommy pulls up out front.

I NT. CAR — SAME Tl ME

Tommy | ooks up at the hotel as Chili takes a pair of |eather
gloves fromtop of the dash, opens the door.

Tomy | ooks over at him

TOMWY

Hey, Chili.

(Chili pauses)
Get your coat, but don't piss the guy off,
okay? It could get conplicated and we'd
have to call Mnop to straighten it out.
Then Momp gets pissed for wasting his tine
and we don't need that.

CHI LI
Don't worry about it. | won't say any nore
than | have to, if that.

EXT. STAIRS — DAY

Chili pulls on the gloves as he goes up the stairs to the third
floor.

EXT. DOOR — DAY

As Chili knocks on the door three tinmes. He waits, pulls the
right-hand glove on tight, so that when RAY BONES opens the door,
Chili nails him One punch. No need to throw the left.

RAY BONES
Jesus... Ch, Cod...

Chili then steps over himinto the roomand grabs his coat froma
chair. He | ooks over at Ray Bones bent over, blood running from
his nose and nouth, blood all over his hands, his shirt.

RAY BONES
Fuck, man...



Chili wal ks out. Doesn't say one word to Ray Bones.

EXT. BARBER SHOP — DAY

A warmer day. The sun is shining. Al is quiet.

I NT. BARBER SHOP — SAME Tl ME

The place is enpty except for FRED and ED, the two ol d barbers
sitting in the chairs, reading newspapers.

ED
You been there, haven't you?

I NT. BARBER SHOP BACKROOM — SAME TI ME

A room Tomy and Chili use as an office. Chili sits at the desk
maki ng entries in the collection book. W can hear the two old
barbers talling OFF SCREEN...

FRED (O S.)
Pari s? Yeah, | been there plenty times.
It's right offa Seventy-nine.

ED (O S.)
Hell it is. It's on Sixty-eight. Seventeen
mles from Lexi ngton.

FRED (O S.)
VWat're you tal king about, Paris,
Kent ucky, or Paris, Tennessee?

Silence. No answer to the question. Chili look up fromthe
col l ection book, listens a nonment to not hing.

He opens the desk drawer and pulls out a .38. He ainms the gun at
t he open doorway. ..

OVER CHI LI'" S SHOULDER

As Ray Bones, a bandage on his nose, appears in the back hall
then the doorway to the office, his face showing surprise to see a
gun ainmed at him..

Ray Bones begins firing the big Colt auto in his hand, maybe
before he's ready, the gun making an awful racket, when Chil
pulls the trigger, shooting Ray Bones along the top of his head,
creasing himfromhairline to crown.

Chili calmy gets to his feet. Ains once nore — probably | ower
this time — but doesn't fire as Ray Bones grabs his head and
stunbl es out of there.

RAY BONES (O S.)
Sonebody call 9 fucking 11



EXT. MAM HARBOR — DAY

Ray Bones, a bandage on his head now as well as his nose, sits on
a cigarette boat with his boss, JI MW CAP and two bikini clad
BABES, both of whomrub [otion on Jimry.

JI MwY
VWhatta you want ne to do Ray? Go to war
over a fuckin coat? You're |ucky the guy
didn't kill you. The coat was a Christnas
present for Christ's sake.

RAY BONES
You gotta do sonethin', Jimry. This man's
got no respect for us.

JI MwY
He's got no respect for you, and | don't
gotta do shit. Chili Palmer don't work for

me, he works for Monmo up in Brooklyn. So
as long as Momp' s around, nothing happens
to Chili Palmer. You understand?

As an angry Ray Bones sits back, we...

FADE TO BLACK

EXT. BROOKLYN STREET — NI GHT

We TILT DOM to REVEAL a dark Brooklyn street as a black Cadillac
pulls to a stop in front of an ol der building.

VA CE
Monp. We're here.

Two big guys, BODYGUARDS, get out of the car. One of them opens
the back door for a huge man, MOMDO, who gets out of the car and
| ooks up at the dark building..

MOMO
You check this place out good? If |'m
going up alone, | don't want no surprises.
BODYGUARD

| checked it out, boss.

I NT. BROOKLYN TENEMENT BUI LDI NG — NI GHT

Monmo eyes the bodyguards — both nervous — then starts up the
steps. We follow Monb as he enters the building, goes up the dark
stairwell... up one flight... we're behind himthe whole tine..

When he gets to the top floor, Mino pauses to catch his breath,
bef ore noving on down the hall to a door. Monp knocks.

VA CE
Yeah?



MOMO

It's Mono.
VO CE
Cone in.
Monmo sl oWy opens the door... when, suddenly, the apartnent is

FLOODED W TH LI GHT so that we see a room full of PEOPLE, a banner
on the back wall reading "HAPPY SI XTY-FI FTH, MOMO "

EVERYONE
Sur pri se!

Sil ence as Mono drops to his knees, gurgles sonething we can't
understand and falls over. Suddenly a dozen faces are | ooking down
on us as we then..

CUT TO
EXT. BARBER SHOP — DAY
A beautiful day in Mamni.
CH LI (V.O)
So what're you tellin' ne, you're never
gonna go to sl eep agai n?
| NT. BARBER SHOP — DAY
Chili and Tomry each sit in a barber chair, reading the newspaper
while Fred and Ed sit nearby playing checkers.
TOMWY
No, | said |I'mnever goin' to bed. There's
a difference. See, the article says npost
people die in their beds. | figure long as
| stay outta bed, |I'm safe.
CHI LI

That's the dumbest thing | ever heard.
VWere do you sl eep?

TOMWY
In an arncthair. Or | go to a coffee shop
sleep there. Sit in a booth, pull ny hat
down.

A car pulls up. Chili's no longer listening to Tormy, but now
wat chi ng as Ray Bones and a BLACK GUY get out of the car.

TOMWY
How many people you hear ever die in a
cof fee shop?

Tommy | ooks over as Ray Bones — smaller bandage on the top of his
head — and his nan enter the shop



RAY BONES
You cut straight hair in this place, or
just fags?

CHI LI
Hey, Bones, |ooks |ike you're gonna have a
ni ce scar up there. Maybe these guys can
fit you with a rug, cover it up for ya

Ray Bones eyes Chili, then nods to Fred and Ed.
RAY BONES
Wiy don't you geezers take your gane over
to the park.

The two guys | eave as the Black Guy steps up to Chili...

BLACK GUY
This man is the man, you understand what
' msaying? He's M. Bones, you speak to
hi m from now on.

Chili exchanges a | ook with Tomy, watches as 'M. Bones' goes
down the hall into the back office, then turns to the black guy..
CHI LI
You can do better'n him
BLACK GUY
Not these days. Not |ess you can talk

Spani sh.

Ray Bones comes out with the collection book open, |ooking at al
of the names of who owes what.

RAY BONES
You got a miss. Leo Devoe. CQuy's six weeks
over.

CHI LI
He di ed.

RAY BONES

How d you know he died, he tell you?

Ray Bones checks his nman to get sone appreciation, but the guy's
too busy looking at the hair rinses and shit on the connter.

CHI LI
Yeah, he told ne.

RAY BONES
Per sonal | y?

CHI LI

Yeah, Ray, he personally told ne he got
killed in that Get Away Airlines' jet went
down | ast nonth.



RAY BONES
VWhat Get Away jet?

CHI LI
It was in the Heral d.

RAY BONES
Yeah, well, nmaybe the guy took out flight
i nsurance. Check with the wife.

CHI LI
Hey, it's your book now. You want to check
it out, go ahead. He's got a dry cleaning
busi ness out on Federal H ghway.

Tommy gives Chili a |look as the Black Guy conmes over to Chili
stands next to him Ray Bones steps over to Chili...

RAY BONES
Mono' s dead. Wi ch means anything was his
now bel ongs to Ji my Capp, including you.

Tommy wat ches as the Black Guy picks up a pair of scissors, runs

hi s hand al ong t he edge..

RAY BONES
VWi ch al so neans when | speak, |'m
speakin' for Jimy. So e.g. as of now, you
start affording me the proper respect.

CHI LI
"E.g.' neans 'for exanple', Ray. | think
what you wanna say is 'i.e.'

RAY BONES

Bullshit. E.g. is short for 'ergo'

CHI LI
Ask your man here.

Ray Bones | ooks at the Black Guy.

BLACK GUY
Best a ny know edge, e.g. neans 'for
exanpl e.'
RAY BONES
E.g., i.e., fuck you. The point is, | say
junp, you say okay. Okay?
TOMWY
(for Chili)
Yeah, Ray. Okay.
Ray Bones then nods to his man who grabs Chili, holds the point

the scissors to Chili's throat..

of



RAY BONES
You owe me the dry cleaner's fifteen grand
plus the juice which is what another

uhh. ..
CHI LI
Twenty seven hundred.
RAY BONES
Exactly. You either get it fromthe wife
or out of your own pocket, | don't give a

fuck. You don't ever hand ne a book with a
mss init.

Ray throws the book at Chili and wal ks out, his man right behind
him Chili |ooks over at Tommy.

TOMWY
| told you not to —

CHI LI
Don't say a fuckin' word.
EXT. FAY DEVOE S BACKYARD — DUSK

Where Chili sits with FAY DEVOCE — thirties, attractive, in a
sundress — on her patio. They each have a drink..

FAY
| hate the dry cleaning business. | hate
being inside all day, around all those
machi nes.

CHI LI
Must be hot.

FAY

You have no idea how hot it is.

She | ooks at him Touches her drink to the side of her face. Chil
finishes his drink, sets it down.

CHI LI
I was wondering, Fay, if Leo had any life
i nsurance.

FAY

| don't know of any.

They sit there in silence a nonent. Fay reaches over, puts a hand
on his leg..

FAY
| trust you, Chili. | think you're a
decent type of man, even if you are a
cr ook.

CHI LI

Thank you Fay.



She finally looks at Chili...
FAY
I wish he really was dead, the son of a
bi t ch.
EXT. LAS VEGAS — NI GHT
The strip. Mesas Casi no.

CUT TO

CLCSE UP OF PHOTOGRAPH
Leo Devoe. Standing with Fay at Epcot Center.

DICK (V.Q)
That's himall right.

PULL BACK TO REVEAL. ..

INT. DI CK ALLEN S OFFI CE — NI GHT

A sign on the door reads "Dl CK ALLEN, CUSTOVER RELATI ONS." A bank
of video mobnitors show the floor of the casino. Chili sits across
the desk from DI CK ALLEN — lots of jewelry, a giant NEON CONME RL
out the wi ndow behind him

DI CK
Called hinself Larry DeMIle. Ht on every
showgirl in town. Wuld tell 'em he was
the 'Martinizing King of Mam'. Wat a

nor on.
He returns the snapshot to Chili

DI CK
Anyway, you want this guy, he's in L. A W
put himon a flight after he spanked one a
nmy cocktail girls in the Keno room

CHI LI
Leo spanked a waitress?

DI CK
Apparently, way it went, he invited her to
cone to Santa Anita to play the ponies
with him She told himwhat to do with
that and he gave her one on the tush. MWy
guess, he's by his |lonesone at the track
ri ght now

Chili nods.
DI CK

Hey, Chil? Since you're goin' out to L.A
anyway.



CHI LI
VWat' ve you got ?

DI CK
Guy owes us a hundred and fifty grand,
si xty days over; a novie producer.

CHI LI
Movi e producer? Yeah, why not.

As Dick Allen reaches for a pad of paper, we hear THE SOUND OF AN
Al RPLANE OVER. ..

EXT. LAX RENTAL CAR LOT — NI GHT

It's raining as we TILT DOAN from a LANDI NG Al RPLANE to a Nati onal
Car Rental BUS arriving next to a tan MN VAN. Chili eyes the car
a noment, then turns to the driver.

CHI LI
VWat is this?
ATTENDANT
An O dsnobile Sil houette.
CHI LI
| reserved a Cadill ac.
ATTENDANT
Yeah, well, this one's the Cadill ac of
m ni vans.
CHI LI

You' re kidding ne, right?

ATTENDANT
Hey, you want La Tierra Rent-A-Car just
over there, but | think all they got are
Rabbit converti bl es.

Chili gives the driver a look then gets out of the bus, standing
there in the rain, his seat getting wet, nowhere to go. He turns
and stares at the mnivan...

EXT. KAREN FLORES HOUSE — N GHT

Al the lights are out, save the BLUE GLOWof a television coning
fromone of the downstairs roons...

WOVAN' S VO CE
(1 oud whi sper)
Harry?



I NT. KAREN FLORES' BEDROOM — NI GHT

As KAREN FLORES, pretty, endowed, sits up in bed wearing a Lakers
T-shirt, nothing el se. She | ooks at the big shape |ying under the
covers beside her.

KAREN
Harry.

The shape deesn't nmove. She shakes it.

KAREN
Harry, God damm it, sonebody's downstairs.

The shape stirs, rolls over, and we see HARRY ZI MM bal di ng
overwei ght; a novie producer. He sits up

HARRY
VWat's wong?

KAREN
Be quiet and listen.

HARRY
| don't hear anything.

We hear VO CES downstairs.

KAREN
Shhh — there.

And now LAUGHTER. ..

HARRY
Sounds |i ke the tel evision.

She | ooks at him..

KAREN
VWen | came upstairs, you stayed to finish
your drink. | told you to turn off the TV
when you were through
(an afterthought)
Cone to think of it, | also told you you
could sleep in the maid' s room

HARRY
Yeah, well | turned off the set. | used
the renote control thing and laid it on
the floor. You know what coul d' ve
happened? The dog cane in and stepped on
it, turned the TV back on.

KAREN
| don't have a dog.

HARRY
You don't? What happened to Muff?



KAREN
Harry, are you goi ng down, or you want ne
to?

He grunts, gets out of bed. Starts |ooking around the roomfor his
clothes. Harry | ooks out the w ndow. .

HARRY

Anyone skimthe pool? It needs it.
KAREN

Harry —
HARRY

' m goi ng.

I NT. HALLWAY — SAME TI ME

The MONOTONE VO CES becone | ouder and nore distinct as Harry noves
down the curved staircase in his shirt and boxer shorts. One of
the voices is famliar..

We can see this is a nice place as Harry crosses the entry hall to
a doorway, the FLICKERI NG LI GHT of the television enmitting from
i nside the room

Harry listens at the door. Yeah, it's David Letterman

I NT. KAREN S STUDY — SAME Tl ME

Harry moves into the glow of the big Sony, the rest of the room
dark. On the tube, Dave is interviewi ng actor Martin Weir when
suddenly the screen goes black and the desk | anp cones on. Harry

junps. ..

HARRY
Jesus Chri st!
Chili leans into the light, keeps his tone quiet, controll ed.
CHI LI
Harry Zimm how you doing? |'m Chil

Pal mer .
Harry presses a hand agai nst his chest.

HARRY
Jesus, if | have a heart attack, | hope
you know what to do.

CHI LI
VWhere you been, Harry?

Harry lets his hand slide down over his belly, taking his tine,
wanting to show that he has it together now

HARRY
Have we net? | don't recall



CHI LI
We just did. | told you ny nane's Chil
Pal mer .

Harry stares back, trying to figure out who this guy is.

HARRY
You're in pictures, right?

Chili smles. Doesn't say anything.

HARRY
Did you stop to think what if | had a
heart attack?

CHI LI
You | ook okay to ne, Harry. Cone over here
and sit down. Tell me what you been up to.

Harry takes one of the canvas director's chairs by the desk. He
| ooks at a bottle of Dewars sitting there, runs a hand through his
hai r, thinks about a drink..

CHI LI
Harry, |ook at ne.

Harry brings his hand down.

HARRY
"' m | ooking at you.

CHI LI
I want you to keep | ooking right here,
okay?

HARRY

That's what |'m doi ng.

CHI LI
You know Dick Allen, Msa's Casi no?

HARRY
Dick Allen's a very dear friend of mne
How far you want to go with this?

CHI LI
We're there, Harry. You signed markers for
a hundred and a half, you're over sixty
days past due and you haven't told anybody
what the problemis

Harry | ooks at Chili.

HARRY
Jesus Christ, what're you, a collector for
a fucking casino? You corme in here, walk
in the house in the mddle of the fucking
night? | thought you were an actor
audi tioning, for Christ's sake.



Chili nods, alnbst smles..

CHI LI
Is that right? That's interesting. You
t hought | was acting, huh?

Harry pushes out of the chair, |ooks down at Chili

HARRY
We'll see about this..

Harry grabs the phone, punches the 'O

HARRY
Operator, how do | get Las Vegas
I nf or mati on?

CHI LI
Harry, |leme give you some advice.

Chili leans forward, hangs up the phone with his index finger,
casual ly reaches for the rereiver..

CHI LI
You don't want to act |ike a hard-on,
you' re standing there in your undies. You
know what |'m sayi ng? What you want to do
is sit down and talk to ne.

Harry sits down. Chili hangs up the phone.

CHI LI
A marker's like a check, Harry.

HARRY
| know what a marker is.

CHI LI
They don't want to deposit yours and have
it bounce. That annoys them So your dear
friend Dick Allen's been calling, |eaving
messages on your machi ne, but you never
get back to him | happen to be in Vegas
on another matter, and Dick asks nme as a
favor would I look you up. I follow you
over here, see you in the window with this
woman, |ooks a lot like that actress Karen
Flores, was in G otesque, except she's not
bl ond anynore...

Harry's gaze noves to the bottle of scotch on the desk..

CHI LI
You're not |ooking at me, Harry.

HARRY
Wiy do | have to keep | ooking at you?

CHI LI
I want you to.



HARRY
You gonna get rough now, threaten me? |
make good by tonorrow or get my |egs
br oken?

CHI LI
Cone on, Harry — Mesas? The worst they
m ght do is get a judgment agai nst you,
uttering a bad check. | can't inagine you
want that to happen, man in your position

HARRY
Fucki n' basketball gane.

Harry reaches for the bottle of scotch and pours hinself drink

HARRY
Tell Dick Allen I'Il cover the markers in
the next sixty days at the nbst. He
doesn't like it, that's his problem The
prick.

Harry starts to take another drink, |looks at Chili, not moving.

HARRY
So, you want me to call you a cab?

Chili shakes his head, keeps staring at Harry, but with a
di fferent expression now, nore thoughtful, curious.

CHI LI
You nmake npvies, huh?

HARRY
| produce feature notion pictures, no TV.
You nentioned G otesque, that happened to
be Grotesque Part Il that Karen Flores was
in. She starred in all three of nmy Sline
Creatures rel eases you night have seen.

Chili nods, leans forward on the desk.
CHI LI
| think I got an idea for a novie.
I NT. KAREN FLORES' BEDROOM — NI GHT
Karen is sitting up in bed, listening. W hear the nuffled sonuds
of Chili and Harry tal king downstairs. She gets out of bed..
I NT. HALLWAY — SAME TI ME

Chili and Harry's conversation gets |ouder as Karen descends the
stairs. She peers into the study, but they're not in there..



I NT. KITCHEN — SAME TI ME

Chili sits with Harry at a butcher block table, a bottle of Dewars
and a coupl e of gl asses now between t hem
CHI LI
Yeah, Leo wore these little plaid hats —
Mam , mddle of the sunmer, this guy
t hi nks no one's gonna notice he's bal ding,
he wears a fuckin' hat.
Harry | ooks up past Chili, smles.
HARRY
Kar en?
Chili turns aronud and sees her standing in the doorway now, her

arnms fol ded across that chest, the Lakers T-shirt com ng down just

past her crotch.

HARRY
Karen, say hello to Chili Palmer. Chili,
this is Karen Fl ores.

CHI LI
Karen, it's a pleasure. How you doi ng?

KAREN
How did you get in the house?

HARRY

He's telling ne an idea for a novie. It's
not bad so far.

(rmotions with his

gl ass)
Sit down, have a dri nk.

(to Chili)
Tell Karen, let's see what she thinks.

KAREN
Maybe you didn't hear nme.

CHI LI
The door fromthe patio, in back

KAREN
You broke in?

CHI LI
No, it was open. It wasn't | ocked.

KAREN
VWat if it was?

Chili doesn't say anything, just watches her, likes the way she's

handling it.



HARRY
You want to hear this idea? It's about a
dry cl eaner who scanms an airline out of
three hundred grand. Go on, tell her.

CHI LI
You just did.

HARRY
| mean, the way you told it to me. Start
at the begi nning, we see how the story
i ne devel ops.

Chili looks at Karen. She leans in the doorway.

CHI LI
Wl |, basically, this guy owes a shyl ock
fifteen thousand, plus he's a few weeks
behind on the vig, the interest you have

to pay.

KAREN
| know what a vig is.

HARRY
It's the kind of situation, you don't pay,
you get your |egs broken.

CHI LI
O the guy thinks he could get 'em broken.
You have to understand the [oan shark's in
busi ness the sane as anybody el se. He
isn't init to hurt people. He's init to
make noney.

EXT. LEO DEVCE' S HOUSE - DAY
As we see Chili talking to Fay on the front porch.
CH LI (V.O)
But the dry cleaner, we'll call him Leo,

he's scared, doesn't know any better, so
he takes off -

I NT. KAREN S KI TCHEN — NI GHT
As Harry junps in..
HARRY
That's Mam. He's going to Vegas. He's
got a few bucks and he's thinking it's his
only chance

I NT. Al RPLANE — DAY

We see a fidgety LEO DEVOE, a little guy in a crumy suit and a
little green hat sitting there in coach, |ooking around.



CH LI (V.O)
Leo gets on a plane, ready to go, but the
pl ane sits there at the gate, doesn't
nove.

Behind Leo sits a BRAT with his MOM and DAD. The parents are
trying to entertain the kid with the G 1. Joes, other stuff

t hey' ve brought al ong, but the kid spots Leo's hat as Leo | ooks up
to listen to an announcenent. .

CHI LI (V.O)
They annonnce over the PA there's sone
ki nd of nmechani cal problem they'll be
t here maybe an hour, but keep your seats
in case they get it fixed sooner

Leo gets really unconfortable now. ..

CH LI (V.O)
The guy's nervous, in no shape to just sit
there, sweat it out. So he gets off the
pl ane. ..

As Leo gets up fromhis seat, the kid knocks off Leo's little
green hat, and we...

CUT TO

INT. MAM Al RPORT COCKTAI L LOUNGE — DAY
As Leo downs a drink, |ooks around for the waitress..

CHI LI (V.O)
Goes in the cocktail |ounge and starts
throwi ng ' em down, one after the other

He 's motioning to her for another, when we see a PLANE taxi past
the window in the b.g..

CHI LI (V.O)
VWen the plane pulls away fromthe gate.

I NT. KAREN S KI TCHEN — NI GHT
As Harry interrupts.
HARRY
Wthout him The guy's so out of it he
doesn't even know it's gone.
CHI LI
That's right. As a matter of fact...

I NT. COCKTAI L LOUNGE — DAY

A shit-faced Leo struggles to keep his head up as he watches the
wai tress | ook out the w ndow and gasp. .



CH LI (V.O)
He's still in the | ounge when a pl ane
bl ows up on the runway. ..

We see a BIG FIREBALL in the b.g. as Leo's head hits the table.

I NT. KAREN S KI TCHEN — NI GHT
As Chili lights a cigarette.

CHI LI
So when the guy finds out it was his
flight, he can't believe it. If he'd
stayed on that plane, he'd be dead. Ri ght
then he knows his luck has changed. |f
everybody thinks he's dead he won't have
to pay back the fifteen or what he owes on
the vig, four and a half a week.

Chili offers the pack to Karen. Karen doesn't nove.

KAREN
The interest is four hundred and fifty
dollars a week on fifteen thousand?

CHI LI
That's right. Three percent.

KAREN
But a week. That's a hundred and fifty
percent a year.

CHI LI
A hundred and fifty-six. Some'll charge
you nore'n that, go as high as six for
five on a short-termloan. So three a
week' s not too bad.

KAREN
A real bargain.

She shakes her head, keeps her arns folded. Chili watches her,
likes the way she's giving it to him

HARRY
Keep goi ng.
CHI LI
Wl l, since Leo's name was on the

passenger list...

I NT. Al RPORT HANGER - DAY

As an FFA OFFIClI AL | eads Fay, a black veil over her face, anmpngst
tables full of charred itemns...



CH LI (V.O)
They bring his wife out to the airport
where they're going through persona
ef fects, whatever wasn't burned up. Leo's
bags were on the plane, so the wife tells
"emwhat to |ook for, things only she
woul d know about .

FAY REACTS as the FFA guy points to a LI TTLE GREEN HAT on one of
the tables. She grabs it, clutches it to her chest, pretends to
faint.

I NT. KAREN S KI TCHEN — NI GHT
As Karen finds herself listening, despite herself.

CHI LI
A coupl e days ago by, people fromthe
airliner cone to see his wife, tell her
how sorry they are and all that their
pl ane expl oded and of fer her a settlenent,
t he amobunt based on what he woul d' ve
earned operating the dry cleaner's the
rest of his Iife. Leo had sonme kind of
trouble with his kidneys, so they were
gi ving hi m about ten years.

KAREN
How much is the wife offered?

Chili starts to speak, but Harry cuts himoff

HARRY
Three hundred grand, and they take it,
nmoney i n hand, babe. The guy has his w fe
cash the check and he takes off for Las
Vegas with the dough. Gets there, he's
supposed to call her, tell her when to
cone out. But she never hears fromhim
agai n.

Meanwhil e, the guy's hot, runs the three hundred up to half a
mllion..

CHI LI
He cones to L. A &nbsp;. &nbsp;
Harry raises his hand to stop Chili. He's rolling, turns to Karen
now. . .
HARRY

It drives the guy nuts, he's w nning but
can't tell anybody who he is. You show in
a back story his notivation, his desire to
be fanous, you know, pal around wth
celebrities, the headliners doing the big
roonms. Now he's got the dough to buy his
way in, mx with celebs and he can't
resist...



Harry then turns back to Chili.

Chili

| ooks

HARRY
So he comes to L. A ..

CHI LI
| don't know about his wanting to neet
celebrities, that's something new. But,
yeah, he cones to L. A Then after that,
don't know what happens.

at Karen. Patient. Not noving.

HARRY
That's it? That's your novie?

CHI LI
| said | had an idea, that's all

HARRY
That's half a novie, with holes in it.
Maybe forty mnutes of screen time. You
don't even have a girl, a female | ead, and
on top of that, there's no one to
synmpat hi ze with, you don't have a good

guy.

CHI LI
The shyl ock's the good guy.

HARRY
The shyl ock? He's barely nentioned. And
it's not believable the wife would get a
settlenent that fast.

KAREN
Harry doesn't realize it's a true story.

They both | ook at her now

KAREN
That Mam flight that went down, it was
on the news every day for about a week.
Harry must've been busy.

HARRY
That's where you got the idea?

CHI LI
Part of it, yeah.

HARRY
Wait a minute, you're not the guy, are
you? The dry cl eaner?

CHI LI
You nean, Leo?

HARRY
You woul dn't be talking to nme if you were.



CHI LI
['"mnot the guy, Harry.

HARRY
But you work for the casino?

CHI LI
|"mout here |looking for Leo. | just
| ooked you up as a favor to your dear
friend, Dick Allen.

HARRY
So you don't work for the casino?

KAREN
Harry, for God's sake...

They both | ook at her.

KAREN
He's the shyl ock.

She's staring at Chili again. Harry turns to him

HARRY
Is that right, that's what you do for a
[iving?
CHI LI
VWhat | did till recently.
(1 ooki ng at Karen)
After | get done here I'Ill think about

what |'m gonna do next.

KAREN
Wth your experience, you could always
become an agent. Right, Harry?

HARRY

Yeah, that's what we need. Mre agents.
KAREN

Well. | got an audition tonorrow.
HARRY

No problem You go on off to bed.
Karen | ooks at the two of themsitting there. Not about to nove.

KAREN
VWhat |'m saying, Harry, is | want you and
your new buddy to get out of ny house.

HARRY
Oh, yeah, sure.

CHI LI
Ni ce neeting you, Karen.



She just looks at him turns and wal ks out. Chili watches her go.
Harry watches Chili, pours the last of the scotch into Chili's
gl ass. .

HARRY
| imagine in your line of work, there were
times you had to get rough, you know, say
one of your custoners stopped paying.

CHI LI
They al ways pai d.

Harry nods, thinks a nonent, then..

HARRY
You pack a gun?

CHI LI
Not really.

HARRY
VWhat does that mean?

CHI LI
Maybe a few times | have.

HARRY
Ever shot anybody.

CHI LI
Once.

HARRY

Real | y? You ever been arrested?

CHI LI
|'ve been picked up a couple times. Loan
sharki ng. Racketeering. But | was never
convicted. |'mclean.

HARRY
Racket eering, that covers a |lot of ground,
doesn't it?

Chili |ooks at him
CHI LI
Wy don't you get to the point, Harry? You
want nme to do sonething for you.

EXT. FAY DEVCE' S HOUSE — MORNI NG

As a Cadillac Eldorado pulls up out front and Ray Bones and his
man get out, check out the neighborhood..

RAY BONES
H, I'mRay, a friend of Chili Pal ner's.



I NT. FAY DEVCE' S HOUSE — MORNI NG

Fay wat ches as Ray Bones and his man go through her things.

RAY BONES
Have your spoken to M. Pal mer since your
husband. .. you know, blew up?

FAY

Maybe once or twi ce.

RAY BONES
(com ng over)
VWhat was it you tal ked about ?

FAY
Oh, nothing really? This and that.

Ray Bones hits Fay Devoe in the face. She drops to her knees and
cries out. Ray Bones crouches down in front of her, puts a hand in
her hair.

RAY BONES

Fay. ..
(pul'l's her head up)

Fay.

She | ooks at him Afraid now, her nose is bl eeding. Ray Bones
smiles at her, strokes her hair.

RAY BONES
Fay, | want us to be friends. And friends
don't hit each other, 'less they have to.
(she nods)

So whatta you say we start all over and

you tell me exactly what the fuck is goin'

on?
EXT. SUNSET BOULEVARD — MORNI NG
As we BOOM DOMN from a massive billboard for the novie Bonaparte
starring Martin Weir as Napol eon and begin tracking with Harry's
ei ght -year-ol d, battered Mercedes..
I NT. HARRY'S CAR — SAME TI ME

Harry drives, all the while gesturing with a lit cigarette.



Harry | ooks

HARRY
These guys, ny investors, they run a linpo
service, cane to ne originally, put noney
in a few of nmy pictures and did okay,
they' re happy. So they cone in on anot her
deal — this was back a few nmonths ago when
| was planni ng what woul d be ny next
pi cture, about this band of killer circus
freaks that travel around the country
| eaving bodies in their wake. The
characters, there's this seven-hundred-
pound fat |ady who has a way of seducing
guys, gets themin her trailer —

CHI LI
Harry, |ook at ne.
at him Chili takes away his cigarette.

CHI LI
You're trying to tell ne how you fucked up
wi t hout sounding stupid, and that's hard
to do. Let's just get to where you're at,
okay? You blew the two hundred grand the
linD guys gave you in Vegas on a
basket bal | gane and you haven't told
about it. Wy not?

em

HARRY
Because they're not the type of guys woul d
take it with any degree of understandi ng
or restraint. The first thing they'd do is
break my | egs.

CHI LI
You got that on the brain, Harry. If
you're so scared of 'em why'd you take
their noney to Vegas to begin wth?

HARRY
Because | need half a million to buy a
script.

CHI LI

For a novi e?

HARRY
A bl ockbuster. But quality. No nmutants or
mani acs. This one's gonna be my "Driving
M ss Dai sy".

CHI LI
What's it called?

HARRY
"M. Lovejoy".

CHI LI

"M. Lovejoy"? That's the title?



HARRY
It's not bad when you know what it's
about .

Harry pulls to the curb, faces Chili...

HARRY
Murray Saffrin, guy who wote it, did al
nmy Grotesque pictures, had it in a drawer
for twenty years. He shows it to nme one
day, tells me he's got a star interested,
woul d | produce it.

CHI LI
Who's the star?

Harry points arross the street to the Cafe Med where we see a RED
FERRARI convertible parked out the front. W see MARTIN WEIR and a
WOMAN with jet-black hair sitting at a table..

HARRY
Two tine acadeny award noni nee, Martin
Weir.

CHI LI

Martin Weir. He played the nob guy that
turned snitch in "The Cycl one".

HARRY
One of his best parts.

CHI LI
No, his best part was the cripple gay guy
that clinmbed M. Witney.

HARRY
"Ride the C ouds". Good picture.

They watch Martin and the girl a nonent..

CHI LI
She | ooks fam li ar.

HARRY
She's a rock star. Every day, sane tine,
they come down here and have breakfast. He
has the egg white onelette; she has the
banana pancakes. He sits facing west so he
can see his billboard. She faces east so
she has an excuse to wear the shades.

Harry pulls out, starts driving again..

HARRY
Anyway, Miurray has this shrink, who al so
happens to be Martin's personal trainer's
shrink. Miurray gives the shrink the script
and the shrink gives it to Martin's
trainer who reads it to Martin while they
work out, and Martin flips. Loves it.



Chili

nods,

CHI LI
So what's the problenf?

HARRY
The problemis Murray. He and a few ot her
bl ocked screenwiters went river rafting
down the Kern a few weeks ago. Mirray
never made it back

CHI LI
He drown?

HARRY
Heart attack. Apparently they brought a
coupl e hookers al ong.

| ooks up at an ANGELYNE bil | board. .

HARRY
Doris, Murray's w dow, finds out about
this Martin Weir thing and says since
Murray and | never had any witten
contract, she wants five hundred grand for
the script.

CHI LI
So you're thinking what if | was to put
you next to my dry cleaner. Ask himif he
wants to invest his nmoney in a novie.

HARRY
That, or I'mthinking what if sone tragic
acci dent were to befall the w dow
Saffrin —

CHI LI
' mnot gonna pop her, Harry.

HARRY
Just a thought.

CHI LI
But | could talk to the Iinp guys. Tel
"emto | eave you alone for a while. Mke
the point in a way they'd understand it.

HARRY
You don't even know t hese guys.

CHI LI
Harry, | probably know 'em better than you
do.

HARRY
VWhat do you get out of this?

CHI LI
Let's see how we get al ong.



EXT. PARKI NG LOT - DAY

BO CATLETT, black, tall, put together in a tan outfit: suit,
shirt, tie, lies on the hood of a BLACK STRETCH LI MO, his back
agai nst the windshield, reading Daily Variety, a headline
procl ai m ng "BONAPARTE STANDS TALL AT THE B.O " W hear the sonud
of an Al RPLANE and he checks his watch.

He casually folds the newspaper as a 747 screans past directly
overhead and we. ..

PULL BACK TO REVEAL. ..

LAX — DAY
As Bo Catlett pounds twice on the fender..

BO CATLETT
That's us.

I NT. SOVEREI GN TERM NAL — DAY

Bo Catlett wal ks through the ternminal. W hear the arrival of the
M ani flight annonnced over the PA as Catlett stops at one of the
gat es.

We see a plane pulling into the gate through the glass as Bo
Catlett checks out the other people waiting to greet the flight..

Li ke, for exanple, the YOUNG DUDE in jeans and a wool shirt
hangi ng out.

Bo Catlett studies hima nonent, then sits down in one of the
chairs. He | ooks over at..

A BI G MAN, bearded, wearing a | oud Hawaiian shirt, and carrying a
three-year-old G RL in his arns. The girl licks an ice-cream
spilling some on Daddy's shirt...

Bo Catlett | ooks over as disenbarking PASSENGERS start com ng

t hrough the gate.

As a LATINO MAN gets off the plane and gl ances around. He | ooks
unconfortable in the | ocose-fitting suit, like a migrant dressed
for Saturday night.

The Latino Man lays his TICKET ENVELOPE on top of the trash
cont ai ner near the gateway...
| NSERT — TI CKET ENVELOPE

The nane "Y. PORTILLO'" printed on the outside. The big nan with
the little girl picks up the ticket and wal ks away.

As the Latino Man heads straight for Bo Catlett.



BO CATLETT
Don't say nothing to ne. Sit down and act
like you're waiting for sonebody supposed
to neet you.

LATI NO MAN
The fock you taking about..

Htting the word hard, |ike Tony Montana in "Scarface"

LATI NO MAN
They nobody know nme here, man. G ve ne the
f ocki ng nmoney.

BO CATLETT
Sit down. Now be | ooking. Man over to your
right in the blue wool shirt hangi ng
out... the other way, derecho..

Bo Catlett hunches over to rest his arns on his thighs, so that
the Latino Man is now between himand the dude in the wool shirt.

BO CATLETT
That's a federal officer, nmost likely DEA
He moves his leg look for the bulge. You
savvy bul ge? That's his backup piece..
Hey. Try it without |ooking right at him
if you can.

The Latino Man, trying to be cool about it, checks out the dude in
the wool shirt. Sure enough, there's a bul ge down near the guy's
ankl e.

BO CATLETT
VWat's your nane?

LATI NO MAN
(nervous now)
Yayo. Portillo.

BO CATLETT
Al right, Yayo, you know he's there, now
forget about him Now I'm gonna get up
Soon as |'mgone, you sit down in this
same seat |'min. You feel something under
your ass it's the key to a | ocker where
your half a million is. Along with sone
product we're returning.

Nervous now, Yayo is staring at the guy with the wool shirt.
YAYO
You suppose to give ne the focki ng noney

your sel f.

Bo Catlett gets up, adjusts his suit jacket, snoothing the |ong
roll I apel



BO CATLETT
Try to be cool Yahoo. | told you where it
is. Doit how!l told you and have a safe
trip home. Or as you all say, vaya con
Di os, notherfucker.

Bo Catlett wal ks off, leaving Yayo sitting there, confused now,
not quite sure what to do.

CLOSE ON HAND HOLDI NG TI CKET ENVELCPE
The nane "Y. PORTILLO witten on the jacket.

PULL BACK TO REVEAL. ..

BAGGAGE CLAI M — DAY

Where the Big Man in the Hawaiian shirt waits by the carousel. His
LI TTLE G RL HOLDS THE TI CKET ENVELOPE. The man grabs a case from
the carousel and wal ks to the door. He tears the baggage claim
stub fromthe envel ope and hands it to the SECURI TY GUARD.

EXT. BAGGAGE CLAI M — DAY

As the Big Man and the little girl walk to the black stretch
parked at the curb, RONNI E W NGATE, an aging surfer in a suede
j acket and running shoes, holds the door open for them

RONNI E
Li ke fucking cl ockwork, eh Bear?

BEAR / Bl G MAN
Don't cuss in front of Farrah.

The Bear hands the case to Bo Catlett who sits in the back of the
li ...

G RL
Hi , Bo.

BO CATLETT
How you doi ng, sweetie?

As Ronnie gets in back with Bo Catlett, The Bear puts his daughter
in a toddler seat up front, then gets behind the wheel

G RL
Here we go!
EXT. HARRY'S OFFI CE — DAY

Two stories, part of a block of white store fronts on Sunset near
La Ci enega.



I NT. HARRY'S OFFI CE — DAY

Light filters through venetian blinds, illuminating a desk stacked
with folders, nmagazines, scripts, papers, unopened mail, hote
ashtrays, a brass lanp, a clock and two tel ephones.

HARRY
| once asked this literary agent what type
of witing brought the nobst noney and the
agent says, 'Ransom notes.'

Chili stands | ooking over sone of the old photographs as Harry
goes through the ness on the desk. There are sone of Karen, Harry
with a rmuch youger, blonde Karen. Harry with giant bugs, Harry
shaki ng hands with nutants and mani acs, and so on

HARRY
Here it is... "M. Lovejoy".

Harry hands a script to Chili. Chili exam nes the cover, the first
time he's ever held a novie script. He opens it to the mddle..

CHI LI
Lovej oy sits behind the wheel, watching
the bar across the street, getting his
vi deo canera ready for action..
(1 ooks up)
VWat's he doing? Follow ng a guy?

HARRY
Read it. It's a grabber

Chili | ooks out the wi ndow as we see a long black stretch linmp
pull up to the curb down on the street..

CHI LI
Hey, Harry? | think your investors are
here.

EXT. HARRY'S OFFI CE — SAME Tl ME

As the Bear opens the door for Bo Catlett and Ronnie..

I NT. HARRY'S OFFI CE — SAME Tl ME

As Harry noves away fromthe w ndow.

HARRY
Jesus. ..
Chili tosses the script on the desk, noves between a pair of fat
red | eather chairs.
CHI LI

Al right, Harry, make sure the |inp guys
sit here, not over on the sofa.



Harry is tugging the string to |l ower the blinds behind the desk

CHI LI
No | eave 'em up, we want the light in
their eyes. 1'll be at the desk... but
don't introduce nme, let it go, just start
tal king. You're gonna be here, behind 'em
when they sit down.

HARRY
They' Il be | ooking at you. They don't know
who you are.

CHI LI
That's right, they're wondering, who's
this guy? You don't tell 'em Understand,

Harry? Do not tell 'emwho |I am
Harry gl ances off as we hear RONNI E SI NG NG down the hall.

RONNIE (O.S.)

In the year 2525... if man is stil
alive..
HARRY
So what do | say to then?
CHI LI
You don't say any nmore'n you have to. You
say, 'Well, 1'mglad you asshol es stopped

by, so I can set you straight.’

HARRY
You' re kidding, right?

RONNIE (O S.)
| f woman can survive..

CHI LI
You tell 'emthe novie's been postponed.
Say, till next year, if you want. But
don't tell 'emwhy or what you're doing.
Understand, Harry? You don't tell 'em

anyt hi ng about M. Lovej oy.

And the door opens. Chili sits behind the desk, watching the two
of themcome into the office. Ronnie singing..

RONNI E
They may find. .

He | ooks about the office... at the old photographs..

RONNI E
Harry, what year is it, man? W enter a
time warp? | feel like I'm back in

Hol | ywood of yesteryear.



Harry waves themright into the two cracked red | eather chairs
facing the desk. Chili watches as Catlett comes first. Sitting
down, he nods to Chili who ignores him

HARRY
Have a seat... right over here..

Ronnie sits down in the chair and hooks one | eg over the arm
swings it up and down, his notor running on sone chenical. He too
stares at Chili.

HARRY
This is nmy associate, Chili Pal mer, who'l
be working with me.

Harry already forgetting his instructions. Chili can't believe it.
The linp guys nod to Chili and Chili nods back, trying to catch
Harry's eye.

HARRY
I want to make sure there's no
m sunder st andi ng here. Despite runors you
m ght have heard, your investnent in
Freaks is as sound as the day you signed
your participation agreenent.

Ronni e has his face raised to the ceiling.

RONNI E
| can hear you, but where the fuck are
you, man?

BO CATLETT

(1 ooking at Chili)
VWhat | been wondering is where's he been.

RONNI E
Yeah, where've you been? W haven't heard
fromyou lately.

Harry cones around to stand at one side of the desk, his back to
t he wi ndow. ..

HARRY
I've been off scouting |ocations.
Interviewi ng actors in New York.

Chili's gaze noves from Ronnie the fool to Bo Catlett the dude
the man conposed, el bows on the chair arns, his hands steepled in
front of him

HARRY
The main thing | want to tell you, the
start date for Freaks is being pushed back
alittle, a few nonths.

Ronni e stops bouncing his |eg.

RONNI E
A few npbnt hs?



Chili

HARRY
Maybe | onger. W need prep tine.

RONNI E
Hey, Harry? Bullshit. W have an agreemnent
with you, man.

HARRY
W' re gonna meke the picture. |'ve just
got another project to do first, that's
all. One | promised this guy years ago.

shakes his head, he can't believe he's hearing this.

sits up straight.

BOOM

Ronnie turns to Bo Catlett,

RONNI E
| want to see your books, Harry. Show me
where it is, atw with five zeroes after
it in black and white, nman. | want to see
your books and your bank statenents.

CHI LI
Hey, Ronni e? Look at ne.

Ronni e

Ronni e | ooks over. So does Bo Catlett for that matter.

CHI LI
You have a piece of a novie, that's all
You don't have a piece of Harry. He told
you we're doi ng another novie first. And
that's the way it's gonna be.

RONNI E
Excuse ne. But who the fuck are you?

CHI LI
I"'mthe one telling you howit is. That's
not too hard to figure out, is it?

his expression the last few m nutes.

Bo Catlett takes his tinme, gives it sonme thought.

RONNI E
Cat ?

Harry. .

BO CATLETT
VWhat's this nmovie you're doing first?

CHI LI
Harry, let me answer that.

Catlett | ooks at Chili again.

CHI LI
But first I want to know who |I'mtalking
to. Aml talking to you, or am|l talking
to hinf

the man not havi ng noved or changed

He | ooks at



BO CATLETT
(beat, sniles)
You can talk to ne.

CHI LI
That's what | thought. So let ne put it
this way
Now it's between them The guy studies Chili, thinks about whether

or not to make a nove, when Harry steps in, reaches over the desk
and picks up a script..

HARRY
This is the project, "M. Lovejoy". |I'm
not trying to pull anything on you guys.
This is it, right here.

Chili looks at Harry, wonders if there's a way to shut himup
wi t hout punching himin the nouth.

RONNI E
"M . Loveboy"? What is it, Harry, a porno
flick?

He reaches for the script. Harry backs away, holds the script to
his chest. Bo Catlett notices this.

HARRY
It's nothing. It's fluff. Nothing you' d be
interested in.

Bo Catlett eyes hima beat, then pushes out of his chair..

BO CATLETT
Harry, you think we go to see your novies?
|'ve seen better filmon teeth. Mikes no
di fference to me which one our nmoney's in.
So how ' bout you take our twenty points
out of "Freaks" and put 'emin this other
one, "M . Loverboy".

HARRY
| can't do it.

BO CATLETT
You positive about that?

HARRY
It's a different kind of deal

Bo Catlett nods, gets up

BO CATLETT
kay. Then be good enough to hand us our
noney back, or you think about us com ng
in on this new one.

RONNI E
By Friday, man, or you're fuckin' dead as
di sco.



Ronni e opens his coat so that Harry can see a gun tucked in his
belt...

RONNI E
You hear ne?

Bo Catlett gives Ronnie a | ook

BO CATLETT
Take your time, Harry.
(cl oses Ronnie's
j acket)
We're not aninmals. Are we, Ronnie?

Bo Catlett glances once nore at Chili then follows Ronnie out the
door. Harry stares at the door a nonent, senses Chili staring at
him..
HARRY
What ?
CHI LI
| don't know, maybe | wasn't clear. But |
thought... | told you to keep your nouth
shut .
HARRY
| had to tell 'em sonething.
CHI LI

Never say anything unl ess you have to.

Chili shakes his head as Harry sits down in one of the chairs,
funbl es for his cigarettes.

CHI LI
You tell nme you want these guys off your
back. Next thing | know, you're saying
yeah, maybe they can have a piece of M.
Lovejoy. | couldn't believe ny fuckin'
ears.

HARRY
| said I'd think about it. Wat does that
mean? In this town, nothing.

CHI LI
That's the difference between you and ne,
Harry. | say what | nmean. | want somet hing
from someone, | ask 'em straight out. |
want Martin Weir, | go get Martin Weir. |
don't fuck around with his trainer's
shrink.

HARRY
Hi s shrink's trainer

Chili looks at Harry.



CHI LI
Take me back to ny car.

EXT. LAX — DAY

As a plane touches down on the runway. ..

| NT. SOVEREI GN TERM NAL — SAME TI ME

Yayo, now soaked with sweat, is still here. He stands watching a
row of |ockers. He stares at one of them..

CLOSE ON LOCKER

The nunber C-18. We PUSH IN. ..

YAYO

Starts to nove for it... then | ooks off at...

A MAN IN A SUT

As we quickly TILT DOMN to the guy's ankle, looks |ike a bul ge
there. W then...

VWH P PAN TO. ..

A WOVAN

Dressed casually in slacks and a blouse. W TILT DOM to her
ankle, hmmm is that a bul ge? We...

VWH P PAN TO. ..

A TENNI S SHOE

Tappi ng to some unheard rhyt hm and what | ooks |ike a bul ge near
the ankle. W TILT UP this tine to reveal a LITTLE KID, listening
to a wal knman.

YAYO

Qbviously losing it now, rubs his eyes and quickly wal ks off to a
row of payphones...

EXT. KAREN FLORES HOUSE - DAY

Chili's mnivan is parked outfront.



TOMMY (V. Q)
VWere you been? | been callin' all over
for you...

I NT KAREN' S HOUSE — THE STUDY — SAME TI ME
Chili sits at the desk on the phone.

TOMWY
(phone)
Ray Bones is |ooking for you. He's got
some kinda bug up his ass, can't sit
still.

I NT. BARBER SHOP — DAY
Tomy on t he phone.
TOMWY
| hate to say | told you, but | did. |

told you don't start nothing with himthat
tinme.

I NTERCUTTI NG TOMWY & CHI LI

CHI LI

You said don't say nothing and | didn't.
TOMWY

No, you just broke his fuckin' nose

i nst ead.
CHI LI

You gonna start that again? You're just
like him all you got roomfor in your
brain is one fuckin' thing.

TOMWY
Al | know is he cane by the barber shop
all fuckin' undone, wanting to know where
you were staying in Vegas. | told himl
don't know. | still don't.

CHI LI
How d he know | was in Vegas? You tel
hi n®?

TOMWY
He al ready knew it.

CHI LI
Yeah, well, I'min L. A now.

TOMWY

VWhatta you doing out there?



CHI LI
" mgoing into the novie business.

TOMWY
VWat're you tal king about? You wanna be a
novi e star?

CHI LI
"' mthinking about producing.

TOMWY
How you gonna do that? You don't know shit
about maki ng novi es.

CHI LI
| don't think the producer has to do nuch,
out si de of maybe knowing a witer.

TOMWY
Hey, Chil? | think you're fulla shit.

I NT. KAREN S ENTRY WAY — SAME TI ME

As Karen, dressed as a B-nmpvie queen, press kit under one arm
steps inside, freezes as she hears..

CH LI (OS.)

call me soon as you know when Ray's
conmi ng out.

I NT. STUDY — SAME TI ME

Chili is scribbling something on a piece of paper as Karen cones
into the room Chili |ooks up at her as he hangs up, snmiles at
her.

CHI LI

Hey... Karen. How ya' doin'?

KAREN
VWat're you doi ng here?

CHI LI
| wanted to cone by, apologize for com ng
into your house like | did Iast night.

KAREN
Lemre get this straight, you broke in
again to apol ogi ze for breaking in before?

CHI LI
No, no... you let the patio door open. You
gotta stop doin' that, all the nice things
you got around here.

KAREN
Yeah, well make sure you lock it on the
way out.



CHI LI
Rough day on the set?

KAREN
| spent all day crawing out of a grave.
The costuner kept bitching 'cause | was

ri pping ny nylons —

CHI LI
Ri pped nyl ons work. Mkes the shot nore
real

KAREN

(regarding him
That's what we finally decided.

CHI LI
Like in "Bride of the Mutant", when you
pl ayed the whole end with that torn top

She | ooks at him

KAREN
You saw t hat one?

CHI LI

Yeah. When you turn to the canmera to tel
the alien nother that her time on earth is
finished... when you give us all that

| ook, Joan Crawford wi shes on her best day
she had that much presence. Not even in
"Mldred Pierce" — which by the way was a
better book than a nmovie — did Crawford
even touch the intensity you had in that

| ook.
KAREN
(beat)
Yeah... that was a good scene. | nean, for

a horror novie.

CHI LI
For any novi e.

KAREN
| know |'m better than what |'ve been
doing the last ten years, wal king around
in a tank top and fuck-ne punps, waiting

till it's time to scream
CHI LI
Man, can you scream
KAREN
Yeah. It's a real gift.
(beat)

I"mjust saying it'd be nice, one time in
nmy career to get the chance to say one
great line. You know, like in that Bette
Davis picture, "Cabin in the..."



Chili

| ooks

CHI LI
"Cotton".

KAREN
Yeah, you know when Bette conmes up to the
guy on the porch, gives hima flirty | ook
and says, 'l'd kiss you, but...'

CH LI / KAREN
"I just washed ny hair.'

KAREN
Yeah.

CHI LI
That is a great line.

at her.

CHI LI
How come you stopped maki ng novies with
Harry?

KAREN
| married Martin. That was a full-tinme
j ob.

CHI LI
You read Harry's new one? He says it's the
best thing he's ever read.

KAREN
He nmust nean after "Sline Creature 3".

CHI LI
That why Harry cane over |ast night? See
if you could help himget Martin in his
novi e?

KAREN
Harry's dreaming of a forty-mllion-dollar
production he'll never get off the ground
with a star he'll never sign. Wth or

wi t hout ny hel p.

CHI LI
Harry told me Martin loves it, he flipped.

KAREN
Yeah, well Martin is known for his
flipping. He flips over a script, and when
the tine cones to make a deal, he flips
out.

CHI LI
Tell you what, I'Il stop by Harry's office
and pick up a copy for you.

KAREN
Don't go out of your way.



They consider each other a nonent... until Chili finally checks
hi s wat ch.

CHI LI
Well, | gotta have a talk with Leo, ny
runaway dry cl eaner.

KAREN
Ri ght. See how your story ends.

CHI LI
Yeah. Right.

(t hen)

Li sten, "Touch of Evil"'s phying near ny
hotel . You wanna go check it out? Watch
Charlton Heston play a Mexican?

Karen | ooks caught, doesn't answer right away.

CHI LI
Maybe sone ot her tine.

He turns to go, then turns back to her..

CHI LI
"He tried to make love to ne and | shot
him'
(t hen)

Anot her great Bette Davis |ine.
Karen | ooks at him Surprised. He snmiles at her.
CHI LI
See you around.
EXT. BEVERLY HI LLS HOTEL — NI GHT
Leo Devoe, dressed in a sporty plaid ensenble, conplete with
little matching hat gets out of a cab, and wal ks to the front

entrance. He tips the doorman, gives hima grin.

DOORMAN
Eveni ng, sir.

LEO
And a good evening to you, too, sir

I NT. HOTEL HALLWAY — NI GHT

As Leo the high-rolling dry cl eaner bounces down the hall, unlocks
hi s door. ..

INT. LEO S HOTEL ROOM — NI GHT

Dark. Leo enters, heads for the bottle of Chivas on the desk. Has
one straight out of the bottle, ahhh, before pulling a fat wad of



cash out of his jacket, tossing it on the desk like it's change
fromthe cab fare.

He then takes off the jacket, unbuttons the shirt, reaches for the
Chi vas agai n, when we hear..

CH LI (O S.)
Look at ne, Leo.

Crash. Something glass hits the floor. Probably the Chivas bottle
as Leo nearly has a fucking coronary..

Leo | ooks over as Chili turns on the light behind him But what
catches Leo's eye is the BRI EFCASE sitting on the couch beside
Chili.

CHI LI
| wouldn't think you' re that dunmb, |eave
over three hundred grand in the closet,
underneath the extra bl anket, but | guess

you are.
LEO
| didn't know where else to keep it.
(t hen)
VWhere woul d you?
CHI LI
You're here a while, what's wong with a
bank?
LEO

They report it to the IRS

CHI LI
You don't open an account, Leo, you put it
in a safe deposit box. Dip in whenever you
want .

Leo nods in his sporty hat and undershirt, thinking it over,
what to do the next time he scams an airline.

CHI LI
You' ve been | osi ng.

LEO
["mup twel ve grand today.

CHI LI
From when? You left Vegas with four-fifty?

LEO
Who told you that?

CHI LI
Now you're down to three-ten in the case.
You nust've cooled off quite a bit since
you got here.



LEO
How d you know I was here?

CHI LI
Here's another tip

Leo | ooks away, raises his preshaped plaid hat and recocks it,
t hen. &nbsp; . &nbsp;

LEO
It was Fay, wasn't it, told you about the
noney. She tell you ny whole life history,
for Christ's sake?

CHI LI
| wouldn't let her if she tried. Wiy I'm
here, Leo, basically, is to save your ass.

LEO
How? By taking ny noney?

CHI LI
You can keep what you won today. That's
yours.

LEO
It's all mne.

CHI LI
Sit down, Leo.

Leo sits down in the armchair, stares sadly at the briefcase

CHI LI
I don't know how you got this far, you're
so fuckin' dumb. But now you're through
"' mgonna explain to you why and | hope
you're not too dumb to understand what |'m
sayi ng. Okay?

Leo nods.

CHI LI
Ray Bones is now the man you're dealing
wi th. Ray Bones finds out what you did,
he' s gonna want everything you have. And

when | say everything, | mean even that
sporty little hat if he wants it. Then
after he takes all you got, he'll nost

likely hit you with some kind of heavy
object if he doesn't shoot you, just so
you won't tell on him

Chili lets that sink in a m nute.



CHI LI
| won't do that. Take your stuff or hurt
you. You have three-ten in the case,
right? I'm gonna take the three hundred
you scamed off the airline, but the rest
of it, the ten grand? |I'm gonna borrow
that and pay you back sonetine.

Leo's squinting at himnow. ..
LEO

You take all my noney, but you're
borrowi ng part of it?

CHI LI
At eighteen percent, okay? And don't ask
me no nore fuckin' questions. |'mleaving.

He picks up the briefrase as he rises fromthe sofa and Leo
gets out of his chair.

LEO

But you won't know where | am | don't

even know where |'I|Il be.
CHI LI

"1l find you, Leo...

Chili reaches for the door, opens it and | ooks back at Leo..

CHI LI

You leave a trail like a fuckin'

caterpillar.

I NT. HALLWAY — SAME TI ME
As Chili starts for the elevator. Leo steps into his doorway. ..

LEO
Wait a minute. What's this eighteen-
percent -a-year shit? You want to borrow
ten, the vig's three bills a week. Fifteen
for the vig plus the ten, that's twenty-
five big ones you go a whol e year, buddy!
You hear me?

Chili stops, turns around. As he starts back, he sees Leo's scared
| ook just before he slans the door shut.

Chili shakes his head, starts back for the el evator.

EXT. GRIFFITH PARK — NI GHT

Chili drives a dark road up into the park. He rounds a corner, and
we see an explosion of light up ahead as we come upon..



A MOVI E SET

Chili pulls in behind a row of trailers. He gets out of the car
and heads for the set where Harry is now | ooking up at the sky and
yelling at someone..

HARRY
How s anyone gonna see anything from way
up there?

CHI LI
Hey, Harry.

HARRY
Yeah, Chili. Hi.

(1 ooki ng up)

You're fifty feet in the air

The DIRECTOR — early twenties, dressed like a frat boy — sits on a
crane about fifty feet above the set..

Dl RECTOR
Harry. |'m gonna boom down real fast, get
a subjective p-o-v.

CHI LI
Listen, | talked to Karen. She's gonna
t hi nk about hel pi ng you out.

HARRY
Yeah, but whose point of view?

Dl RECTOR
VWatta you nean, whose point of view The
audi ence' s point of view

HARRY
Get down here. | wanna talk to you. Cone
on... right now...
(to Chili)
She's gonna talk to Martin?

CHI LI
She's thinking about it. | just need the
key to your office. I just told her I'd
pi ck up a script.

Harry tosses Chili a key-ring.

HARRY
It's the red one. Take it off the ring.

Chili sits down in one of the director's chairs that sits off to
one side. He starts to take the key off the ring..

VA CE
Your nane Vicky Vespa?

Chili | ooks up at a bored-Iooking ACTRESS standing there in a
bl ood- soaked ni ghti e.



CHI LI
Excuse nme?

ACTRESS
| asked you, is your name Vicky Vespa?
CHI LI
No.
ACTRESS
Then get the fuck outta ny chair.
Chili sits forward, sees her nane printed on the back. He gets up
As she sits down, we see an |ICE PICK sticking out the other side
of her head. Chili sits back down next to her in the chair with

HARRY ZI MM on t he back

HARRY
(to the director)
VWat're you doing? | thought |I told you to
get down here?

The kid nods to the canera operator who |owers the crane as we
BOOM WAY UP. ..

HARRY
Al'l these canmera nmoves and weird angles
and shit are gonna distance us fromthe
enoti on of the scene.

Dl RECTOR
VWhat 'enotion'? Grl just got stabbed in
the ear with an ice pick

HARRY
She's scared! Fear is an enotion!
(t hen)
Look, kid, if you renember anything from
your time working with Harry Zinmm let it
be the three key words to fil nmaking.

The kid fiddles with the crane controls.

Dl RECTOR
Yeah? What three words, Harry?
HARRY
Pick 'n' Save.
Dl RECTOR
Hn??
HARRY

You heard nme, Pick 'n' Save

Harry turns so the rest of the crew can hear him..



Chili

HARRY
Now |''m gonna tell you a little story,
happened to me years ago when | was so
broke | had to go to the Pick 'n' Save
over on Vine to buy a |ousy candybar for
ny di nner

HARRY
I"'mstanding in line waiting to pay nmy two
bits when | overhear this lady, call her
Ml dred, talking to the cashier about a
novi e.

believe this shit?

The Director gives a look to his assistant |ike 'Jesus,
HARRY
So MIdred says to the cashier, '|I saw the
new Streisand picture.’
(gets into it the way
M I dred did)
"CGod, | just love it at the end when she

brushed Robert Redford's hair off his
forehead the way she did when they were
toget her, and the way they gave each ot her

this look that said they still |oved each
ot her, but knew they couldn't be together
That | ook was so... romantic.'
Dl RECTOR
That's great, Harry. So what's the —
HARRY
VWhat she did not say was, 'I| just |oved

the way the director noved the canera so
much it made ne fuckin' seasick.' Al she
cared about was that |ook. Al she
renmenmbered was that |ook. And why do we
renmenmber things in novies? Because we can
see them

Harry's right in the guy's face now. ..

HARRY
So... keep this fuckin' camera down here
on the ground and shoot this scene, so we
can see what the fuck is goin' on, before
| get soneone over sixteen to fuckin'
shoot it for youl

wat ches the crew stop what they're doing and listen

you

Harry wal ks over to Chili, sees Chili sitting there. Chil
Harry his key ring.

CHI LI
Here's your keys, Harry.

HARRY
Get the fuck outta nmy chair.

t osses



EXT. HARRY ZIMM S OFFI CE — NI GHT

As Chili pulls out front, gets out of the mnivan, he |ooks up
sees a light on in Harry's office.

I NT. CORRI DOR — NI GHT

Chili wal ks down the hallway, dark except for a light on at the
end of the hall..

I NT. HARRY'S OFFI CE — NI GHT

Bo Catlett, reading glasses, script open in front of him | ooks up
fromHarry's desk as Chili steps into the office.

BO CATLETT
This ain't bad, you know it? This M.
Lovej oy. Needs a better ending but yeah,
can see why Harry wants to do it.

Chili says nothing, sits down in one of the red | eather chairs.

BO CATLETT
You understand | knew Harry was |ying,
saying this wasn't any good, but hol di ng
ontoit, man, like you have to break his
fingers to get it fromhim

CHI LI
That's funny, | was just wondering what |
was gonna break of yours to get it away
fromyou.

Bo Catlett smiles at him doesn't give up the script.

BO CATLETT
I"mjust explaining to you what |'m doi ng
here. Case you think | come to rob the
place, rip off any of this dusty old shit
the man has.

CHI LI
I'd never make you as a burglar, not in
that outfit.
Bo Catlett sits back in the chair a nonment, watches Chili light a
cigarette. ..
BO CATLETT

Harry called you his associate, but what
does that nmean? | never heard your name or
read it in Variety or The Reporter or
anypl ace.

CHI LI
It's what he said, |'mhis associ at e.



BO CATLETT
You nust bring sonething heavy to the
deal

CHI LI
That's right, ne.

Bo Catlett picks up a piece of paper off the desk..

BO CATLETT
Says here you're getting Martin Weir for
the part of Lovejoy.

CHI LI
Yeah, we're getting Martin.

BO CATLETT
No shit, come on. How you gonna do that?

CHI LI
| put a gun right here..
(touches the side of
hi s head)
and | tell him 'Sign the paper Marty
or your fuckin' dead.' Like that.

BO CATLETT
| wonder, would that work?
(t hen)
You know who | see for Al Roxy? Harvey
Keitel. The man could do it in his sleep

CHI LI
Harvey Keitel. Yeah. Maybe. He was pretty
good in the novie "Fingers".

BO CATLETT
| mssed that one. O, hey, you know who
el se? Morgan Freenman. You know Mor gan?

CHI LI
Yeah, Morgan Freenman. But he's a col ored
guy.

BO CATLETT

So what? Wiere's it say in this script
he's white? Color is what the part needs,
man, sonebody to do it has sonme style. The
way it is now, Ronnie could do it, play
hi nsel f, sone cracked out asshol e.

(t hen)
So whatta you think of the script?

Bo watches as Chili picks up a copy of the script, begins flipping
through it.



Chili

flips

CHI LI
Title's the first thing's got to go. And
the guy's nanme. | mean, even this witer's
nane, Murray Saffrin is better than
"Lovej oy".

BO CATLETT
["'mwith you on that. And don't you think
it needs a good fenmale part? Increase the
romance angl e.

through the script, sees a nane..

CHI LI
There's |l ona.

BO CATLETT
VWhat about her?

CHI LI
Get somet hing going there.

BO CATLETT
Wth Il ona? You know how old |lona is?

CHI LI
She's... young.

BO CATLETT
Young? She's fuckin' nine-years-old, same
age as Lovejoy's kid. Bernie. One she
calls Bernard. Have you read the script?

CHI LI
Yeah, | read it. | was just thinking you
could make her older. W m ght even be
able to get Karen Flores.

BO CATLETT
VWho?

CHI LI
She's been out of movies a few years, but
she's good. Real good.

Bo Catlett studies Chili a nonent, smles..

Chili

BO CATLETT
You know what |'mthinkin'?
(1 eans forward)
You wanna make the girl older. | don't
like the ending. W could do that, you and
me, sit down and wite the script over
where it needs it.

fips through the script a noment..

CHI LI
You know how to wite one of these?



BO CATLETT
There's nothin' to know. You have an idea,
you wite down what you wanna say. Then
you get sonmebody to add in the comms and
shit where they belong, if you aren't
positive yourself. Maybe fix up the
spel I ing where you have some tricky
words... although I've seen scripts where
I know words weren't spelled right and
there was hardly any commas in it at all
So | don't think it's too inportant.
Anyway, you come to the | ast page you
wite in 'Fade out' and that's the end,
you' re done.

CHI LI
That's all there is to it, huh?
BO CATLETT
That's all.
Chili sits forward, stabs out his cigarette, exhales into Bo
Catlett's face...
CHI LI

Then what do | need you for?

Bo Catlett starts for the door.

BO CATLETT
| really think | can be of service on this
one.
CHI LI
Yeah, well, we need a ride somewhere,
we'll let you know.

EXT. NUART THEATER — NI GHT

As Karen wal ks up to the box office. A Touch of Evil on the

mar qui s.

I NT. MOVI E THEATER — NI GHT

Not so full. Chili sits in the mddle, watching the final scene as
Orson Welles gets blown away, falls into the oily river. He can't

take his eyes off the screen..

Karen cones in, starts up the aisle, looking for Chili. She spots
him just as he mouths the dial ogue along with Marlene Dietrich..

MARLENE DI ETRICH (O S.)
He was sone ki nd of man.

Karen smles, decides to wait a nonent. Chili, lost in the
nmovi e... keeps nout hing the dial ogue.



MARLENE DI ETRICH (O S.)
VWhat does it matter what you say about
peopl e?

MORT M LLS (O S.)
Good- bye, Tanya.

MARLENE DI ETRI CH
Adi os.

As Tanya/ Marl ene Dietrich resunes her slow wal k away, Karen sits
down at the end of the row People start getting up to | eave.
Chili turns to a GQUY a few seats away fromhim ..

CHI LI
VWw, huh?

The guy gives Chili a look, puts his armaround his DATE, and
qui ckly starts up the aisle so that Chili can now see Karen
sitting there at the end of the row...

CHI LI
You been here the whole tine?

KAREN
| just caught the end.

She gets up, they start up the aisle together...

CHI LI

You know, Welles didn't even wanna do that
one. Sone studio made himdo it. He owed
"emone and all his own novies | ost noney.

(wal ki ng out now)
But, hey, sometinmes that's when you do
your best work, you got a gun to your
head. . .

EXT. NUART — NI GHT

As Karen and Chili exit the theater, stand there a nonent.
CHI LI
| got you a copy of the script.
KAREN
| already read it. Harry left a copy at
t he house.
CHI LI

VWhat do you think?
She starts wal ki ng.

KAREN
| think it's not horrible.



CHI LI
| don't like the title. O the main guy's

name.
KAREN
Then you' ve read it?
CHI LI
Not yet.
KAREN
You and Harry'll make a great team
(t hen)
' m gonna make a deal with him
CHI LI
There a part init for you?
KAREN
| don't want to act init, | want to

produce it with Harry. Especially if |
hel p himget Martin.

CHI LI
Sounds fair.

KAREN
VWhat do you get out of it?

He stops, |ooks at her.

CHI LI
That why you came over here, to ask me
t hat ?

KAREN

I want to know.

CHI LI
Wy does anyone want to be in movies?

KAREN
Yest erday, you were a | oan shark.

He starts wal ki ng agai n. .

CHI LI
I was never nuch into it. Al that
bul I shit having to do with respect. It's
bad enough having to treat those guys like
they're your heroes, having to snile when
t hey make some stupid remark they think's
real funny.

KAREN
And you think the novie business is any
different?



CHI LI
Yeah well... | like novies. | figure if |
hel p Harry make one, 1'll find out what
you have to do outside of have an idea and
rai se the noney. That doesn't sound too
hard. | was in the noney business and
get ideas all the tine.

They stop at her car.
KAREN
I"'mtalking to Martin tonorrow norning. |
told Harry I'd meet you and himat Abiquiu
af t erward.

(opens her door)
This m ght work, you never know.

He stands there, watching her drive away.

EXT. HARRY'S APARTMENT BUI LDI NG — NI GHT

Just above Franklin in the Hollywod Hlls. A realtor mnight cal

it Chandl eresque. We call it old and cheap

I NT. HARRY'S APARTMENT — NI GHT

Continuing on the old and cheap theme. Harry stands behind the wet
bar pouring hinself a strong one. He | ooks at hinself in the
snoke-tinted mirror squares, downs the drink in one and pours

hi msel f anot her.

A KNOCK AT THE DOOR.

Harry | ooks at the door.

HARRY
Wo is it?

WOMAN' S VO CE
Me.

HARRY

(1 owner)

Fuck.

WOMAN' S VO CE
| heard that.

Harry moves to the door and opens it to reveal DORI S SAFFRIN —
fiftyish, fur coat, hair up so that we can see the nifty necklare
She |l eans in the doorway...

HARRY
Hel | o, Dori s.

DORI S
Harry Zimm You |l ook Iike a wet kiss.



And she plants one on him Wl ks into the apartnent. Looking good
for her age. Hell, for any age.

DORI S
Well, aren't you gonna offer ne whatever
it is you taste |like?

HARRY
Conme on in.

Doris goes to the window Harry goes to the bar, pours them each a
drink. .

DORI S
VWhat a spectacul ar view.

HARRY
Yeah, lovely. Last night |I watched two
guys carjack a Canero down on the corner
of Argyle there.
(hands her the drink)
VWat do you want, Doris?

She drinks, never taking her eyes off him

DORI S
| mss Murray, Harry.

HARRY
Yeah, me too. He was a helluva good
witer. And | would know. | discovered

him Mude hi mwhat he was.

DORI S
VWhat he was, was a hack, couldn't get a
job witing for anybody but you.

(of f Harry)
' m being honest. He was a | ousy witer,
but he was a good husband. | just didn't

know it until too |ate.
Harry finishes his drink, pours hinself another..

HARRY
Yeah, well, twenty-twenty hindsi ght and
all that.

Harry takes a big, noisy pull off his drink as she noves to the
bar. ..

DORI S
| hate being alone. The house is so quiet.
So lonely. It needs..
(studies him
A man's touch

And with that, she opens up the fur coat to reveal that she's
wearing nothing but a garter belt and high heels.



HARRY
Ni ce garter.

She sets her drink down, noves in, waps her arnms around his
neck. . .

HARRY
I'"'mnot sure how | feel about this, Doris.

DORI S
(reachi ng down)
You seemto feel fine about it.

HARRY
| mean norally. Murray was mny friend.

DORI S
Murray' s dead.

She kisses him.. Harry pulls back..

HARRY
So this means you' ve reconsi dered our dea
on M. Lovejoy?

DORI S
No. But now that you mention it, | did
talk to a handsonme executive at Paranmount
the other day... who just happened to get
hi s hands on the script.

HARRY
Yeah, what'd he have to say?

DORI S
He said if Martin's interested, | could
get a half a mllion for it easy. But
don't worry, Harry, I"'mstill giving you

until Friday.

HARRY
How honor abl e of you.

Now she backs away, gives hima hurt |ook
DORI S
Harry. If you want me to go, just say the
wor d.

Harry | ooks at her a nonent, decides..

HARRY
VWhat the hell...

And pulls her as close as we then..

DI SSCLVE TO



EXT. HOLLYWOCD HI LLS HOME — NI GHT

We hear |aughter, rock and roll as a NUDE WOVAN di ves into a bl ue-
it swinmng pool and swins the |ength..

W then TILT UP to a HOUSE ON STILTS above this one and see the
lone figure of Bo Catlett standing on his deck

EXT. BO CATLETT'S HOUSE — NI GHT

The shimering yellow grid of the city in the background, Bo

Catl ett, barefoot, bathrobe, | eans on the rail of his deck
wat ching the folks frolic twelve stories down.

YAYO (V. Q)
Listen to ne, man, | don't wan' no focking
key. | wan' the noney.

EXT. BO CATLETT' S DECK — NI GHT

Bo Catlett |ooks inside where Yayo paces back and forth. The Bear
reclines on a chai se | ounge.

BO CATLETT
Hey, Yayo? You gonna snoke, get the hel
of f ny seventy-bucks-a-yard carpet.

Yayo steps out on to the deck..
BO CATLETT

| told you where the noney is. Al you
gotta do is go get it.

YAYO
No. I'Il tell you sonething

BO CATLETT
That's all you know, huh? Wait here a
m nute, Yayo, | be back directly.

Yayo | eans against the railing, cuts a 'now that's the way you get
things done' look at the Bear. He lights a cigarette, |ooks OFF
SCREEN and freezes..

YAYO
The fock you doing with that?

Bo Catlett holds a big .45 out in front of him..

BO CATLETT
' mtaking you out, Yahoo.

and shoots Yayo in the chest, the gun going off |oud, the
round knocking the little Latin man back against the railing.

BO CATLETT
Dead focking center, man.



Yayo, a stupid | ook on his face, stunbles backwards, over the
railing. The Bear reaches for him but it's too late..

EXT. HOUSE DOWN BELOW — SAME Tl ME

The group down here is too stoned to notice the little
Col onbi an who falls fromthe deck high above like a sack of
dirt, then slides partway down the sl ope.

EXT. BO CATLETT'S DECK — SAME TI ME

The bear | ooks over at Bo Catlett... who now calnmy stares down
at the notionless formof Yayo.

BO CATLETT
Shit, now soneone's gotta clinmb down there
and get him

BEAR
You didn't have to shoot him Bo. W
coul da just beat himup sone.

BO CATLETT
You see that? The way the man just went
ri ght over?

Bo Catlett takes a sip of his drink, |ooks at the railing.

BO CATLETT
Maybe we can get Chili Pal ner up here. You
fix my railing to give way |like they do in
the novies. Then | invite the man out
here, have a look at my view Get himto
| ean over the railing, see all the naked
peopl e down there... a tragic accident,
officer...

Bear | ooks at him

BEAR
Cat, that's the |anest idea |'ve ever
hear d.
BO CATLETT
Yeah, well, |'m bored, Bear. | wanna nmake
novi es.
Bear | ooks at him
BO CATLETT

| mean, what's the point of living in L.A
if you're not in the novie business?

Bo Catlett | eans on the railing, |ooks down at Yayo agai n.



BO CATLETT
And | mean high up init.
(turns to Bear)
That's why Harry's gonna make M. Lovej oy
with ne, not Chili Pal mer.

BEAR
M. Lovejoy? That's cute, Bo.

BO CATLETT
Doesn't matter what it's called, Harry's
got Martin Weir and it's gonna be big.

BEAR
They all sound big at the tal king stage.

EXT. MARTIN VEIR S HOUSE — MORNI NG

Karen pulls into the driveway in a convertible BMN As she
checks her make-up in the REARVIEW M RROR, we see Chili pull up
behind her in his rented mnivan. She turns aronnd, frowns, and
qui ckly gets out of her car.

He gets out of the van... holds up a Star Map..

CHI LI
This thing's actually accurate. | bought
it for ten bucks froma kid in a | awn
chair on Sunset..

KAREN
You were supposed to wait for nme with
Harry at the restaurant.

Chili points to a star on the map...
CHI LI
See, here it is... Martin Weir's house..
right across the steet from George
Ham | t on.
VA CE
Chili, Jesus!

They both look to the front door where a tall, skinny WOMAN with
wild, jet black hair stands.

VWOVAN
It is you..

She comes boundi ng down the steps, runs over and gives hima

hug... Karen can't believe what she sees.
CHI LI
Ni col e?
VWOVAN

It's NNcki now | don't believe this.



CHI LI
Me nei t her.
(to Karen)
We know each ot her.

Karen smles: 'How 'bout that.' Then |ooks at Ni cki

KAREN
Hel | o, Ni cKi

NI CK
Karen. Shit. | didn't see you there. How
are you?

Karen starts to answer, but Nicki's already hustling Chil
i nside. ..

I NT. MARTIN VEIR S HOUSE — DAY

White everything. Way off in the background, a view on to the huge
backyard. A pool man cleans the pool. A gardener blows the | eaves.

Martin's extensive photography collection Iines the walls. Chil
steps inside, checks some of themout: nost of the photographs are
of Martin.

NI CK
Martin will be out in a mnute.
(to Karen)
Chili was the only one at Monp's didn't
hit on ne.
KAREN

VWhat a gentl enan.

NI CK
You |like ny hair?
(reaches up, touches
it)
Bl ack like this?

CHI LI
It's nice. Especially under your arms.

Sonehow t his makes Karen feel better.
NI CK
Martin won't let me shave. | guess | fill
some need. Brings himback to the sixties
or sonmet hi ng.
Karen turns as we hear a TO LET FLUSH somewhere OFF SCREEN.
NI CK
(1 ooks OFF SCREEN)
Speak of the devil...

Chili follows her gaze and we see..



MARTI N

As he cones down the stairs, checking the front of his trousers.
He and Karen spot each other. Both | ook unconfortable for a
fraction of a second, then Martin hurries over to her..

MARTI N
Karen. Ww. Look at you..

KAREN
Hel | o, Martin.

He hugs her and hangs on, leaving Nicki and Chili standing there
like idiots.

MARTI N
Mmmm  You snel | terrific.
(to Nicki)
She al ways snelled so good.
NI CK
(thrilled)
Neat .
(t hen)
Martin, this is Chili Pal mer.
MARTI N
Chili is it?
CHI LI
Yesh, a pl easure, Martin.
NI CK
Chili's a gangster. Ran a club | used to

play at for another gangster back in
Mam . How is Monmo these days anyway?

CHI LI
Dead.

Karen fights a snile. N cki nods solemmly..

NI CK
Bunmmer .
(t hen)
Vell, 1'l'l let you all get to your movie
talk. Chili, make sure you say good-bye

bef ore you | eave

CUT TO

A PORTRAI T OF MARTI N WEI R
Done in cracked oils, the whole bit.

PULL BACK TO REVEAL. ..



MARTI N' S LI VI NG ROOM

Martin, Karen and Chili all sit on white couches. Martin is
checki ng out Karen, nodding..

MARTI N
I"'msitting here, I'm/looking at you and
' m having these flashes. You know,
fl ashbacks, of menories.
(touches her hair)

O us.
KAREN
Real | y.
MARTI N
Yeah and |'m wondering, howdid it go
wong? How did it all... slip away?
KAREN

"It" didn't slip away, Martin, you did..
when you went off to fuck Nicki in the
m ddl e of ny birthday party.

Martin brings his hand back, nods, lost in thought..

MARTI N
Yeah. That was a good party.
CHI LI
You know, Marty, you were good in The
Cycl one.
MARTI N
Martin. It was a beautiful role. Al | had

to do was find the character's center, the
stem|'d used to wind himup and he'd
pl ay, man, he'd play.

Karen | ooks like she wants to throw up.

CHI LI
Vel l, you had it down cold. Wtching you
in the novie, if | didn't know better |'d
have to believe you were a made guy and
not acting. Even the fink part. | never
met a fink and | hope to God | never do,
but how you did it must be the way finks

act .

MARTI N
A few weeks before shooting, | went back
to Bensonhurst, just to listen to you
guys. See, I'mltalian, but | grew up in

Tarzana. So | wanted to pick up your
rhyt hns of speech.

CHI LI
W talk different?



MARTI N
It's nore like your attitude. Your tone,
your speech patterns denonstrate a certain
confidence in yourselves, in your
opi nions, your indifference to
conventional views.

CHI LI
You nean |like we don't give a shit.

MARTI N
Yeah. Kinda. Anyway, once | have the
aut henti c sounds of speech, the rhythms,
man, the patois, | can actually begin to
thi nk the way those guys do, get inside
their heads.

Chili exchanges a look with Karen who sits back now. Ready to give
up.
CHI LI
kay, |'mone of those guys you menti oned.
I"mactually one of "em Wat am!|
t hi nki ng?
Martin | ooks at Chili..
MARTI N
Don't get ne wong, |'mnot saying an

act ual netanorphosis takes place. That
woul dn't be acti ng.

Karen | ooks at Martin, shakes her head.

CHI LI
So you don't know what |'mthinking.
MARTI N
No, | don't. Though |I have to say I'm
curious.
CHI LI

So you want to know.

MARTI N
If you'd like to tell me, yeah.

CHI LI
"' mthinking of a novie.

MARTI N
One of m ne?

CHI LI
One we're produci ng.

MARTI N
Wth what? W seguy noney?

Martin cracks hinmself up. Karen and Chili crack up with him Karen
leaning into Chili...



KAREN
Maybe this was a bad i dea.

But Chili keeps |ooking at Martin.

CHI LI
Martin, |I'mnot connected to those people
anynore. Not since | wal ked out of a | oan-
shark Operation in Mani.

MARTI N

VWhat happened? The pressure got to you?
CHI LI

Pressure? |I'mthe one applied the

pressure.

Chili sits back. Karen is starting to enjoy Chili's handling of
Martin..

CHI LI
You' re an actor, you like to pretend.
| magi ne you're the shyl ock. A guy owes you
fifteen grand and he skips, |eaves town.
VWhat do you do?

Chili watches as the novie star hunches over, narrows his

shoul ders. For a few noments he holds his hands together in front
of him getting a shifty look in his eyes. Karen shakes her
head. . .

KAREN
Oh, for Christ's sake -
MARTI N
I know. |'m doing Shylock instead of a

shyl ock. Ckay, what's ny notivation? The
acqui sition of noney. To collect. Inflict
pain if | have to.

Karen wat ches as Martin stares at Chili, his expression gradually
becom ng deadpan, sl eepy..

MARTI N
Guy owes ne fifteen large and takes off, |
go after him The fuck you think | do?

CHI LI
Martin, | ook at me.

MARTI N
"' m | ooking at you.

So is Karen, for that matter.

CHI LI
No, | want you to ook at ne the way |'m
| ooking at you. Put it in your eyes,
"You're mine, asshole,' without saying it.



MARTI N
Li ke this?

CHI LI
VWhat you're telling me, you're tired? You
wanna go to bed?

MARTI N
Wai t. How about this?
CHI LI
Now you're squinting |ike you need

gl asses.
Karen | ooks away now, fighting a snile.

CHI LI
Look at nme. I'mthinking, You're mne. |
fuckin' own you. What |I'mnot doing is
feeling anything about it one way or the
ot her. You understand? You're not a person
to me, you're a name in ny collection
book, a guy owes me noney, that's all

Martin nods, gives Chili a nice dead-eyed | ook. Karen is
thoroughly enjoying Chili's manipul ati on of Martin.

MARTI N
How about this?
CHI LI
That's not bad.
MARTI N
That's what | think of you, asshole.
Not hi ng.
CHI LI
| believe it.
MARTI N
| turn it on when I confront the guy.
CHI LI
Yeah, but you haven't found himyet.
(t hen)
The guy took off for Las Vegas.
MARTI N
How do | know t hat ?
Karen | ooks at Chili as he sits back..
CHI LI

The guy's wife tells you..



I NT. ABI QUI U RESTAURANT — DAY

Two floors, the upstairs with a railing overlooking the bar.
Harry, a drink in front of him sits in a big corner booth
upstairs. He checks his watch..

VA CE
Harry, how you doi ng?

Harry | ooks up to see Bo Catlett, dressed up as usual, standing
there with the Bear, wearing a Hawaiian shirt.

HARRY
Bo. I'mgreat. Listen, |I'm expecting sone
people —

BO CATLETT

You nust be nakin' some big deals, doin'
lunch in a place like this?

HARRY
' mworking on a few things.

BO CATLETT
Yeah, | hear you bagged Martin Weir for
M. Lovej oy.

HARRY
Boy, this town. Word gets around, doesn't
it?

Harry chuckl es, takes a sip of his drink

BO CATLETT
Chili Palmer told ne.
Harry's snil e goes away.
BO CATLETT

Last night. \When he called nme over to your
office to talk about it.

HARRY
Chili Pal mer showed you mny script?
BO CATLETT
Yeah, | was wondering why he should do

t hat .

I NT. MARTIN VEIR S HOUSE — SAME Tl ME

Martin is | eaning forward... Hooked..
MARTI N
The wife sues the airline.
(nods)

This is a gutsy babe.



CHI LI
Good- | ooki ng, too.
(turns to |l ook at her)
Li ke Karen.

Chili smles at her. Martin | eans forward.

MARTI N
So when do | nmeet up with the husband and
gi ve himthe | ook?

CHI LI
It's not that sinple. You have to be
careful . There's another guy that cones
al ong, a hard-on you owe some noney to. A
nmob guy. Wants to take you out anyway, on
account of a past situation.

MARTI N
kay. I'mlistening.

Chili stops; he doesn't know what else to say. Martin waits, then
| ooks at hima nonent..

CHI LI
At that point, basically, that has to be
it.

MARTI N

You're not going to tell ne the rest?

KAREN
Wel |l actually, Martin the novie we cane to
talk about is M. Lovejoy.

CHI LI
Yeah. W understand you read the script
and like it... a lot.

MARTI N

Refresh my menory. .

I NT. ABI QUIU — SAME TI ME

Harry drains his drink. Bo Catlett exchanges a | ook with the Bear,
t hen. ..

BO CATLETT
Li sten, Harry, how would you like to get
your hands on five hundred grand? You pay
me back at your convenience, no interest.

HARRY
You serious?
BO CATLETT
All | want in returnis to work on the

novie with you. Fact | already got some
i deas on howto fix it up.



Bo Catlett signals the waiter...

BO CATLETT
How ' bout anot her one for M. Zimm A
doubl e.

HARRY
You' re gonna just give ne five hundred
grand?

BO CATLETT

We' Il tal k about that, Harry. But first |
gotta know, how d you hook up with Chili
Pal mer .

EXT. MARTIN VEIR S HOUSE — DAY

Karen, Martin, and Chili walk out to the driveway.
MARTI N
Lemre tal k to Buddy, set up a neeting.
CHI LI
Buddy?
KAREN

Lufkin. Hs... agent.

MARTI N
Yeah, Karen knows him

KAREN
But you are interested?

MARTI N

["mintrigued, yeah. You know what ni ght
hel p you, take a |l ook at the Cyl one again,
the way a visual fabric is maintained even
whi | e the metaphor plays on different
| evel s. Hey -

(nods to mnivan)
This your ride, Chili?

Chili follows Martin over to the mnivan, opens the door for him

MARTI N

Very nice...
CHI LI

Yeah, | like it, I"'mhigh up, |I can see

everything, you know? It's the Cadillac of

m ni vans.
MARTI N

VWhat's that?

CHI LI
Conpass.



MARTI N
Wow.
(t hen)
Mnd if | take it for a spin?

I NT. ABI QUI U RESTAURANT — DAY

Bo Catlett and Harry are laughing as Harry, very drunk now
fini shes anot her drink..

BO CATLETT
He was watching Letterman, huh? Sneaky,
that Chili Pal ner.
(signals the waiter,
t hen)
So, he ever find this dry cl eaner, the one
with all that nmoney on hin®

HARRY
Leo, | don't know.

Bo Catlett and the Bear | ook at each other.

BO CATLETT
| bet he did and he ain't givin' you a
penny of it, help you out. Not the way I
am

Harry | ooks at Bo, can't believe what's happening to his life,
t hi nks a nonent, then..

HARRY
Assuming | go along with this, when can
have the five hundred?

BO CATLETT
VWhenever you want it. The noney's in
hundred dollar bills inside one of those
jock bags, you know? In a |ocker at the
airport, waiting to be picked up

HARRY
The airport.

BO CATLETT
It was waiting out there on another deal
one that didn't go through; one you don't
want to know about.

Harry shakes his head, |ooks around the restaurant. Bo and the
Bear exchange | ooks, then..

HARRY
| don't know.

BO CATLETT
It's not the kind of thing you do.

Anot her gl ance at the Bear, then..



BO CATLETT
That's why | was thinking you could send
your boy Chili Palnmer. He gets busted or
hit on the head you aren't out nothing.

And with that, Bo Catlett calmy slides an ORANGE KEY across the
table to Harry. Harry stares at it. It has the nunber C 18 printed
on the flat orange part.

HARRY
C-18.
BO CATLETT
That's the magi c nunber.
BEAR
Cat..
And they all 1ook..
DOANSTAI RS
As Chili and Karen enter the restaurant. Chili checks out the bar,
sees they aren't there, then looks up at the railing... keeps his

eyes up there as he says..

CHI LI
VWait here.

Chili noves to the staircase, now sees the Bear in his Hawaii an
shirt standing a few steps fromthe top

Chili gets within three steps of the guy and stops, but doesn't
| ook up, keeps his eyes fixed on the man's gut.

BO CATLETT
I'd like you to neet ny associate, the
Bear. Movie stuntman and chanpi on
wei ghtlifter, as you mght've noticed.
Picks up and throws out things | don't
want .

Chili doesn't nmove, keeps his eyes on the man's crotch

BEAR
We t hink you ought to turn around and go
back to M am .

Chili slowWy nmoves his gaze up through hibiscus until he's |ooking
at the man's bearded face..

CHI LI
So you're a stuntnman. Are you any good?

The Bear grins and turns his head to the side, as if too nodest to
answer and will let Bo Catlett speak for him



This makes the next nove easier... the guy not even |ooking as
Chili grabs a handful of his crotch, steps aside and yanks hi m of f
the fucking stairs.

The Bear yells out of pain and fear as the beefy guy rolls all the
way down the stairs to land on the main floor, a few feet away
from where Karen now st ands.

Chili keeps watching until he sees the guy nove, then | ooks up at
Bo Catlett who's now com ng down..

CHI LI
Not bad for a guy his size.
Chili continues up the stairs to where Bo Catlett stands beside
the table. Chili unbuttons his coat..
CHI LI
"1l make you a deal. If you can get out
of here before | take ny coat off, | won't

clean the floor with you, get your little
costume all nessed up

Karen wat ches now as Bo Catlett puts a hand in his coat packet,
steps right up to Chili...

BO CATLETT
You don't know ne. You only think you do.

Bo wal ks past Chili, goes down the stairs. Chili watches as Bo
Catlett helps the Bear get to his feet. They |eave the restaurant,
the Bear | ooking over his shoul der at Chili

Even Karen is looking at himdifferently now as they slide into
the booth with a now shocked, rapidly sobering Harry.

CHI LI
Rough busi ness this novie business. | my
have to go back to | oan sharking for a

rest.

Harry doesn't say anything. Karen |ooks at him

KAREN
Harry, what're you still doing with those
guys?

HARRY
He happens to be |l oaning me five hundred
grand, no strings, | wite any kind of

agreenent | want.

CHI LI
Is he giving you a check or cash?

HARRY
Cash. It happens to be waiting right at
this moment in a | ocker at the airport.



KAREN
A locker at the airport? Jesus Christ,
Harry. Tell me you're not really that
st upi d.

CHI LI
The guy's setting you up. You pulled out
of their Freaks deal so he's paying you
back.

HARRY
Oh, is that right? I'mbeing set up? Then
how come Catlett said | should send you
out to get it, since you haven't done a
fucking thing for me since you got into
this... except showing Bo Catlett ny

script?
Chili looks at Karen, sniles, shakes his head..
CHI LI
kay, Harry, I'mwong. You' re not the one

he's setting up.

HARRY
| nmean, at |east Bo's invested in three of
nmy novi es.
KAREN
Harry, we spoke with Martin.
HARRY
CVe?"
KAREN
Chili and ne.

Harry | ooks at the two of them differently now. ..

HARRY
Real | y.
CHI LI
Yeah, he wants us to talk to Buddy, set up
a neeting.
HARRY
A nmeeting with who? You and Karen?
KAREN
Harry —
HARRY

Man's in town two days, thinks he's David
O fucking Sel zni ck

Karen and Chili | ook at each other as Harry finishes his drink



HARRY
So how "bout it, M. Selznick, do | make
nmy deal with Bo? O you gonna finally help
me out, have a word with your dry cleaner
when you find him

CHI LI
| found him

Harry | ooks at him

CHI LI
Forget about Leo's noney, Harry.

HARRY
You have it?

CHI LI
Harry, if | gave you Leo's noney you'd
have Ray Bones all over your ass and then
you'd be in a whole new kinda trouble.

HARRY
VWho?

CHI LI
Ray Barboni. Guy from M am, owns Leo now
that Monmo di ed.

HARRY
VWho the fuck is Monp? Jesus, these fucking
nanes. ..

CHI LI
Tell you what, Harry, tonorrow norning,
when the airport's crowded, |I'll go check

it out. If | don't see a problem 1"l
pi ck up the noney. ..

KAREN
| wouldn't get my hopes up, Harry.

Harry thinks a nonment, |ays the key on the table, but keeps his
hand on it.

HARRY
Maybe | oughta talk to this Ray Bones
character myself. See if he wants to
i nvest in ny novie.

CHI LI
Don't waste your time, Harry. The guy's
not much of a novie fan. Now c' nbn, gi me
t he key.

Harry finally lifts his hand.



EXT. HARRY'S OFFI CE — NI GHT
A light on upstairs...

HARRY (V.Q)
Bones. B-O- N-E-S.

I NT. HARRY'S OFFI CE — SAME Tl ME

Harry sits at his desk, the phone cradled to his ear, a half-enpty
bottle of scotch in front of him

OPERATOR
(phone)
| show a ' Dem Bones Barbecue' in Dade
County, but that's all.

HARRY
Oh. WAit a minute. That's not his real
nane. It's uh... uh... yeah — try Barboni.

B-a-r-b-o-n-i.

I NT. RAY BONES' APARTMENT — NI GHT

We start CLOSE ON A TELEPHONE... The PHONE RI NGS and we BOOM UP to
reveal a CLOSED DOCR across the room..

| NT. BATHROOM — SAME TI ME

Ray Bones nests on the can, hummi ng off key, reading Weir'D Tal es,
Martin Weir's autobi ography. He | ooks up, listens to the PHONE

RI NG

BONES
Fuck.

The phone KEEPS RI NG NG Bones thinks about it a nonent, then
tosses the book aside...

BONES
Fuck fuck fuck fuck...
I NT. FRONT ROOM — SAME TI ME
As Bones bursts out of the john and grabs the phone.
BONES
What ?
| NTERCUTTI NG HARRY & RAY BONES
Phone to his ear, Harry downs another drink, sits up.

HARRY
Ray Bar boni ?



BONES
Who is this?

HARRY
Are you the guy they called Ray Bones?

BONES
Depends. Who's this?

HARRY
VWo is this? I"'mthe one telling you the
way it is, okay, asshole? That's who | am
Now you want your three hundred grand or
don't you?

BONES
VWhat three hundred grand?

HARRY
The three hundred grand a guy naned Leo
Devoe scamed off an airline. The three
hundred grand Chili Palner now has in his
possessi on.

Okay. This gets Bones' attention

HARRY
Hel | 0? You there?
BONES
Yeah, |I'mhere. | just don't like the

anonymous crap. It means your either
chi ckenshit or not for real

HARRY
Yeah? Well, trust me. I'mvery for real
BONES
kay. So who are you?
HARRY
| work for Harry Zinm alright?
BONES
Who?
HARRY

Harry Zimm The man happens to be a nmjor
Hol | ywood pl ayer.

BONES
Never heard of him

HARRY
Maybe that's because you' ve never been
out've fuckin' Mam, dipshit. Maybe it's
time you got on a plane, flew out to L.A
and took a neeting with M. Zimm

Bones sits down, trying to put this together..



BONES
So, what, this Zinmmguy asking for some
ki nda finders fee, that what we're talking
about here?

HARRY
Hey, Zimm doesn't ask for dick. Zinmtells
you the way it is... or else.

BONES

O el se what?

HARRY
O el se use your fucking inmagination.

Harry hangs up at the other end. Bones stares at the phone.

I NT. HARRY'S OFFI CE — SAME TI ME
He sits there a nonent, also staring at the phone.

HARRY
Mot her f ucker .

He then realizes his hands are shaking, grabs the bottle and pours
the rest of the scotch down his throat.

EXT. LAX — SOVEREI GN TERM NAL — MORNI NG

Busy. Travel ers noving along the sidewal k. Here cones Chili... he
enters the term nal and we...

| NT. SOVEREI GN TERM NAL — DAY

CUT TO

A ROW OF LOCKERS

Al'l with keys sticking out of them except one. W push in on that
one... C-18.

CHI LI

St ands bet ween rows of |ockers on either side of him He studies
them a nonent |onger, then | ooks up at the ARRI VALS MONI TOR. He
starts witing sonething on a CARD as we push past him.. pushing
in on #83 from NEWARK. . .

I NT. AIRPORT G FT SHOP — DAY

As Chili buys an L. A LAKERS T-SH RT and a BLACK CANVAS ATHLETIC
BAG. He pauses to check out the mamgazine rack, Martin Weir is on
the cover of everything including his hardback autobi ography
"WEI R D TALES". He grabs a copy...



Chili puts the book and the T-shirt inside the athletic bag, puts
that inside the papergift shop bag, and then | ooks around..

A SCRUFFY LOCKI NG KI D

Ei ghteen or so, checking out the skin nmagazines as Chili conmes up
behi nd him
CHI LI
You want to nake five bucks, take you two
m nut es?

The kid |l ooks at him but doesn't answer.

CHI LI
You go over to those | ockers over there
and put this in G17.

The kid still doesn't say anything.
CHI LI
It's a surprise for my wife. But you have
to do it quick, okay? Wiile she's in the
can.

That sonuds like it makes sense, so the kid nods..

KI D
Yeah, okay.
Chili gives himthe paper bag with his purchases, a five dollar
bill and three quarters. He watches as..
The kid wal ks over to the row of lockers... puts the quarters into
C- 17, opens it, puts the stuff inside, pulls the key and then
wal ks back over to Chili, and hands himthe key..
CHI LI
Thanks.

EXT. Al RPORT — DAY

As a plane touches down..

I NT. SOVEREI GN TERM NAL — DAY

As Chili watches the |ast few passengers cone off the plane. He
wat ches them conme through the gate until he's standing there by
hi msel f.

Okay, he turns and wal ks down the aisle nowto the bank of | ockers
three high where C-18 is just about in the mddle.

He | ooks both ways, takes his time until a group of people pass
behi nd, giving hima screen, giving himjust tinme enough to open
C- 17, grab the black athletic bag, and close the | ocker.



Chili gets about ten yards down the aisle, heading for daylight,
when a BLACK GUY IN A SUI T cones towards himand stops right in
his path...

BLACK GUY/ CURTI S
Excuse ne, sir...

Now there's a BIG GUY IN A PLAID WOOL SHI RT next to him the sane
guy we saw when Bo Catlett was here. And Christ, ANOTHER GUY now,
this one down the aisle, talking on his hand radio. The Bl ack CGuy
has his |1.D. folder open..

BLACK GUY/ CURTI S
Curtis. Drug Enforcenent. These are Agents
Dunbar and Morgan, would you cone wth us,
pl ease?

CHI LI
VWhat's wong? What's this about?

Agent Curtis turns and starts off:

DUNBAR
Let's follow hi mand behave oursel ves.
VWhat do you say?

As Chili walks off with the D.E A guys we see..

RAY BONES

Comi ng out one of the gates. He |l ooks at a GUY hol ding a square
pi ece of cardboard that reads "MR BARBONE"

GQuYy
M. Barbone? Welcone to L. A |' m Bobby,
your driver. You have a good flight?

RAY BONES
(starts wal ki ng)
| hope you drive better than you fucking
spel |, jackoff. My name's Barboni, not
Bar - bone.

As Ray Bones then wal ks off, we see coming out a different gate..

THREE CCLOVBI ANS

Al'l in dark suits. Two big guys in sunglasses fl anking one
smal | er, ol der guy...

Bl G GUY
You want to go to the hotel first, M.
Escobar ?

MR. ESCOBAR

| want to get my focking noney.



I NT. SMALL Al RPORT OFFI CE — DAY

Chili stands there while Curtis opens Chili's wallet and | ooks at
the driver's license while Dunbar in the plaid shirt pulls the
Lakers T-shirt out of the athletic bag, feels around inside. The
agents glance at each other without giving any kind of sign

CURTI S

You live in Mam ?
CHI LI

That's right.
CURTI S

VWat're you doing in Los Angel es?
CHI LI

I'"'min the npvie business.
CURTI S

You're an investor, is that it?
CHI LI

' m a producer.
CURTI S

You have a card in here?
CHI LI

Not yet. | just started.

Chili watches Curtis pick up the note with the Newark Flight
nunber and arrival time witten on it.

CHI LI
|'d appreciate your telling me what this
i s about.

MORGAN
| got a John Doe warrant here. | can

strip-search you if | want.

CURTI S
Pat hi m down.

MORGAN
Wy don't | strip-search him

CURTI S
Pat hi m down.

The big guy puts Chili against the wall.

MORGAN
Spread your | egs.

CURTI S
VWat're you doing at the airport?



CHI LI
| was supposed to neet nmy wife, but she
wasn't on the flight.

DUNBAR
Wy, you live in Mam, was your wife
comi ng from Newar k?

CHI LI
We had a fight and she left me, went back
to Brooklyn. | asked her to conme out here,

you know, thinking with a change of
scenery maybe we coul d get back together
and she said okay, but evidently she
changed her m nd.

CURTI S
Your wi fe a Lakers fan?
CHI LI
I am |I'ma fan of everything that's L. A

| love it out here.

He | ooks over his shoulder to the give the guy a snile. Curtis
doesn't return it

CURTI S
You can go.
Chili noves to the table to collect his things. Curtis watches him
t hen. ..
CURTI S

By the way, you recall the number of the
| ocker you used?

CHI LI
It was C... | don't know, sixteen or
sevent een, one of those. Wiy? You | ooki ng
for anyway, a bonb or sonething?

CURTI S
Sonet hi ng shoul dn't be there.

CHI LI
Wy don't you get the attendant to open
all the |l ockers and take a | ook. Maybe
you'll find it.

CURTI S
That's the idea. |'ll think about it.

CHI LI
That's what |'d do.
(1 ooks right at Curtis)
Make sure | got the right guy next tinme.

CURTI S
CGet himout've here.



EXT. FREEVWAY — DAY

The usual L.A. traffic. A black caddy in the niddle of it.

| NT. CADDY — SAME TI ME
As Ray Bones | ooks out a tinted wi ndow at the freeway.

BOBBY
You ever wanta go to the beach, here's the
freeway you take we're coning to.

RAY BONES
I live in Mam and you want to show ne a
fuckin' beach? The sun ever cone out here,
or you have this smpg all the tine?

BOBBY
They say the snpg's the reason we have
such beautiful sunsets.

RAY BONES

That's what they say, huh? Wat a buncha
fuckin' bullshit.

EXT. Al RPORT PARKI NG STRUCTURE — DAY

Chili gl ances about, makes sure no one's around, then pulls the
key for the 'right' |ocker out froma crack in the pavenment, near
the stairwell. He then goes up the stairs to

EXT. Al RPORT PARKI NG STRUCTURE — DAY
ANOTHER LEVEL

Where the Bear, in his trademark Hamaiian shirt is standi ng beside
Chili's car. He straightens up as Chili exits the stairwell and
wal ks up to him

CHI LI
I don't know how | coul d' ve m ssed you
with that shirt on. It's the sanme as the
ot her one you had only the hibiscus are a
different color. Right?

BEAR
So you didn't have the key with you.

CHI LI
You think 1'd be standing here? You set
somebody up and you want it to work, it
has to be a surprise. Can you renenber
t hat ?

BEAR
You spotted them huh?



Chili looks at him the guy's either dunb or maki ng conversation

CHI LI
VWat, did you see it work in sone novie
you got beat up in?

BEAR
| have to ask you for that key.

CHI LI
VWhat, the setup didn't work so you want
t he key back?

BEAR
Catlett says if you don't open the |ocker
the deal's off.

CHI LI
You serious? This is how you guys do
busi ness? | can't believe you aren't dead.

The Bear keeps staring, but doesn't say anything.

CHI LI
Look, there's no fuckin' way |I'm gonna
gi ve you the key, outside of you point a
gun at ny head. Then we m ght have
somet hing to tal k about. Now step away
fromthe car.

BEAR
| don't need a gun. Wiere is it? If it
isn'"t on you, it's around here sonepl ace.

Chili shakes his head, tired of this, but still feeling a little
sorry for the guy. He looks off in a kind of thoughtful way, turns
to the Bear again and kicks himin the |left knee, hard.

The Bear stumnbles, hunching over. Chili grabs himby the hair with
bot h hands, pulls his head down and brings his own knee up into
the guy's face. This straightens himand now Chili hits him high
in the belly as hard as he can, right under the rib cage.

The Bear sucks air with his nmouth open trying to breathe, helpless
now and in pain. Chili takes himby the arm..

CHI LI
Lie down on your back. Cone on, if you
want to breathe

He gets the Bear down on the concrete, straddles his nidsection
and reaches down to lift himup by the waist of his pants.

CHI LI
Take deep breaths through your mouth and
let it out slow... that's it, like that.

The Bear starts to breathe okay again. He checks his teeth now
feeling his nose..



CHI LI
Hey, Bear, |ook at ne.

The Bear | ooks at him

CHI LI
Tell your boss | don't ever want to see
hi m again. He made a deal with Harry and a
deal's a deal

The Bear nods, dosing and opening his eyes.

CHI LI
VWat're you hanging around with a guy |ike
that for? You were in the novies, right? A
stuntman? Wat's he ever done he can talk
about ? You feel okay?

BEAR
Not too bad.

CHI LI
How ' bout when you went down the stairs?

The Bear touches his thigh..

BEAR
| think I pulled my quadriceps.
CHI LI
So... how many novies you been in?
BEAR
About sixty.
CHI LI

No shit? What're sone of 'enf

I NT. HARRY'S OFFI CE — DAY

Harry is passed out with his head on the blotter when we hear
sonmeone POUND ON THE DOOR. He jerks upright.

VA CE
Harry Zi m?

HARRY
VWhat — who is it...?

Harry, his hair a ness fromsleeping on it, |looks up at the door
as it opens to reveal Ray Bones standing there.

RAY BONES
The di pshit who's never been out've M am.

Harry wakes up quick, nearly wets hinself as Bones then casually
steps into the office.



HARRY
M. Barboni. Well. This is surprise..

Scranbling nowto play it the way Chili taught him Harry quickly
gestures to the red | eather chair arross the desk

HARRY
Pl ease. Have a seat. Right here in this
chair right here..

As Ray Bones sits down, Harry moves to the blinds and opens them
Problemis, the sun's setting, so there's no glare at all. Ray
i ndi cates the nice red sunset..

BONES
They say the fuckin' snpg's the reason you
have such beautiful sunsets.

Harry just smiles, sits down at the desk, things already not going
too well, about to get worse..

I NT. W NGATE MOTORS OFFI CE — SAME TI ME

The walls are covered with posters of Porsches and Ferraris, the
kind you can buy at the carwash with severely titted chicks
sprawl ed on the hoods. Bo Catlett is behind a big wooden desk on
t he phone.

BO CATLETT
VWatta you nean, he faked them out?
EXT. Al RPORT PAYPHONE — DAY
The Bear, sort of half doubl ed over..
BEAR

He knew it was a set up. He was ready for
it.

I NTERCUTTI NG BO CATLETT & THE BEAR

BO CATLETT

So where's the nobney?
BEAR

| guess still in the |ocker.
BO CATLETT

You guess? You nean you don't know?

BEAR
| mean | don't care.

Bo Catlett |Iooks into the outer office as a car pulls into the
garage. Three dark-shaded gentlenen step out of the car.



BO CATLETT
Bear, I'mgoing to call you later

I NT. W NGATE MOTORS COFFI CE — DAY

Bo Catlett hangs up, gets to his feet as the men all |ook into the
of fi ce now.

BO CATLETT
M. Escobar. Wat a surprise. Wlconme to
L. A

We can now see that one of the Latinos is ol der, the other two,
younger, are his bodyguards. MR ESCOBAR, the ol der, neaner one..
steps into the office..

ESCOBAR
VWere is my nephew?

BO CATLETT
Your who?

ESCOBAR

Yayo. Where is he?

Bo Catlett stiffens... Uh oh

I NT. GARAGE - DAY

As the two back doors of a linmb slumshut. There's half dozen
other |inmos wedged in here.

I NT. LIMO - SAME TI ME

Bo Catlett sits in the back, wedged in between the two bodyguards,
nei t her of whom has renmoved his shades. He faces Escobar on the
opposite seat.

ESCOBAR
He's ny sister's kid. No papa. Not too
bright. Personally, |I think he's a retard.
| only gave himthe job as a favor for ny
sister, you understand?

BO CATLETT
Sure. Family. | know how that goes.

ESCOBAR
He cones up here with our product. He
suppose to come honme with five hundred
t housand dol | ars. He never shows up.
Meanwhil e, my sister's going crazy calling
me all the time worried about him M, |
j ust wanna know what happened to ny
f ocki ng nmoney.



BO CATLETT
Well, | don't know. | gave the man his
noney, sent himon his way.

ESCOBAR
You gave himthe noney?

BO CATLETT
| gave hima key to a | ocker that had the
nmoney in it.

ESCOBAR
Now why woul d you do that? Put the noney
in a |locker?

BO CATLETT
Because there were a zillion DEA guys
hangi ng around the terminal

ESCOBAR
(flat)
A zillion, huh? That's a |l ot.

Escobar studies hima nonent. Bo Catlett shrugs.

BO CATLETT
Maybe your nephew pani cked, took off.

ESCOBAR
VWere's your partner, the junmpy one? Wy
isn't he here?

BO CATLETT
He's around sonepl ace.

ESCOBAR

| hear he's around Pal m Springs. Dealing
our product. Product we sold to you for
five hundred thousand doll ars.

(t hen)
Wy do you keep talking to me bullshit?
t hi nk maybe | have Ranmon and Ceasar staple
your tongue to your chin. \Wat do you
t hi nk?

Bo Catlett barely glances at the bodyguards, smiles the gl eany
smle to the Latin guy in front of him..

BO CATLETT
You know, you speak very good English, M.
Escobar .
ESCOBAR
I went to UC San Di ego.
(t hen)

W' re gonna spend the weekend at the

Uni versal Sheraton. W're gonna take the
tour. See the shark. Check out the M am
Vice Action Spectacular. After, we'll cone
here, get our noney.



One of the bodyguards says ' Your nephew in Spanish

ESCOBAR
Oh, yeah, and Yayo, too.

I NT. RONNI E W NGATE' S PORSCHE — DAY

As Ronnie zigzags in and out of traffic, giving people the 'l ook
as he passes... on the carphone.

RONNI E
Hi s fucking nephew?

I NT. W NGATE MOTORS — SAME TI ME
Bo Catlett on the phone..

BO CATLETT
You get to town, you go straight to the
bank, raid the |linm account.

I NTERCUTTI NG RONNI E & BO CATLETT

RONNI E
I"'malready in town, but it don't matter.
We got dick in the bank. W dunped it al
in Harry's novie.

BO CATLETT
VWhat |'msayin' is the man wants his noney
and he wants it now.

I NT. HARRY'S OFFI CE — DAY
Ray Bones inpatiently listening to Harry..

HARRY
" mtal ki ng about you, Ray Barboni, owning
a piece of a mpjor notion picture. How big
a piece is up to you. What |'m saying, you
could invest part of the three hundred
Pal mer owes you or you could invest all of
it. It's entirely up to you..

Bones | eans forward. ..

BONES
VWhere's Leo Devoe? Were's Chili Pal mer?
VWere's ny fuckin' noney?

HARRY
Ray. Look at ne.

Unh-oh... Ray's heard that one before..



BONES
What ?

HARRY
Look at ne, Ray.

BONES
You say | ook at you?

HARRY
That's correct. Look at nme.

Bones shakes his head, stands up..

BONES
| tell you what...

And in one fast nove, Ray Bones grabs the phone off the desk and
slams it into Harry Zinm s surprised face..

BONES
Fuckin | ook at that, asshole..

Bones then yanks the phone out of the wall and throws it down at
Harry. .

BONES
And have a peek at that..

Ray Bones pulls a pair of black |eather gloves fromhis pocket and
steps around the desk... begins kicking the living shit out of
Harry Zinm ..

BONES

You know, Harry, this is the exact fucking
thing | needed after the fucking plane
flight. My ass fell asleep..

(ki ck)
. seven tinmes. | need a little
fucki ng. ..

(ki ck)

exerci se.

Harry tries to push hinself to his feet, but Ray Bones stonps on
Harry's hands... breaking them.. and Harry falls back down..
Bones crouches down..

BONES
You got a big problem Harry.

Bones grabs himby the hair, picks himup and throws himarross
the roominto the wall of pictures, many of them coming off their
hooks and falling on top of Harry.

BONES
Hey, Harry... Harry. Don't you pass out on
me. Look up here..



Harry, a crunpl ed heap, |ooks up and we see his bl oody pumel ed
face as Ray Bones quickly crosses the room He steps on Harry's
neck with his shoe, pinning himto the floor...

BONES
VWere's ny noney?

Harry can't speak; his jaw is broken. He | ooks sad |lying there
pi nned beneath Ray Bones' shoe, wondering howit all went so
wr ong.

Bones pulls a 9mm from his coat pocket and ainms it down at Harry's
face. ..

BONES
Harry. |'m gonna ask you one nore tine,
then |I' m gonna shoot you, you don't tell
me what | wanna know. ..

Harry just makes a noise. Bones ains the gun at him

BONES
VWere's ny noney?

VO CE
Your noney?

Ray Bones | ooks over as Ronnie Wngate strolls into the office...
Harry actually |l ooks glad to see him

RONNI E
VWo the fuck are you?
BONES
Ray Barboni. From M ani .
RONNI E
VWat, like that's supposed to nean

somet hing to nme?

Ronnie then puts a cigarette in his nouth, eyes Bones. Harry tries
to foll ow what's happening fromthe floor.

RONNI E
The man you're steppin' on belongs to ne
and ny partner.

BONES
He owes ne noney.

RONNI E
CGCet inline, bro.

BONES
I don't like waiting.

RONNI E
Tough shit, bro. This ain't Mam . You
want something, talk to ne.



BONES
Hey, fuckball, | don't need your
perm ssion. L.A's an open city.

Ronni e opens his jacket so that Ray Bones can see the .357
Ronni e's got tucked into his belt.

RONNI E
Yeah, well, | just closed it.

Bones | ooks at the gun, | ooks up at Ronnie standing there, hands
on his hips, holding his jacket open. Bones raises his own gun..

BONES
You a quick draw... 'bro?" You better be,
your piece stuck way down in your belt
i ke that.

RONNI E

VWhatta you got there... sone kinda pop
nine, the fuckin' Fiat of guns, always
janmin' at the wong tine.

Okay. Bones thinks about that. His confidence a little shaken
They stand there a nonent. Harry raises his hand, nakes a gurgling
noi se as. .

Ronni e goes for his gun

BOOM BOOM BOOM Harry closes his eyes as Ray Bones shoots Ronnie
over and over, knocking the guy backwards until he hits the door,
and slunps to the floor.

Ray Bones stares at Ronnie a nonent, then cones out of his trance,
| ooks down... quickly steps back..

BONES
Don't you puke on ny shoes, Harry.

Harry rolls over on to his side. Ray Bones deep in thonght now,
pi cks the tel ephone up off the floor, sets it back down on the
desk, then | ooks at Ronni e again.

BONES
Harry. | need you to do nme a favor..

Harry rolls over and | ooks up at Ray Bones.

BONES
| need you to take this gun and put a pil
in the bro over there for ne.

Harry | ooks at the dead Ronni e Wngate, slunped up against the
door, staring vacantly back at him

BONES
| know what you're thinking, 'Wy the fuck
woul d I shoot hin? He's already dead.'



Ray Bones crouches down beside him Harry wi nces as Ray puts the
gun in Harry's broken hand.

BONES
But see, the cops got these tests, tel
t hem whet her or not a person fired a gun.
And | was never here.

Harry | ooks pl eadingly at Ray Bones.

BONES
You understand, Harry? | was never here.
You say | was, and |'m gonna cone back
here throw you out that fuckin' w ndow

Harry | ooks at the gun, feebly ains it at Bones. Bones frowns,
pushes the gun away. ..

BONES
C non, knock it off, Harry. We don't have
alotta tine here...

Harry | ooks up at Ronnie, raises the gun..

EXT. KAREN S BACKYARD — DUSK

Beer in hand, Chili sits in a chaise |ongue by the pool. Karen
wat ches hima nonent fromthe doorway. ..

KAREN
Not a worry in the world.

He | ooks over..

CHI LI
Your pool needs skimm ng.

She cones over, sits down.

KAREN
That was Martin. He wants to have |unch
tomorrow. That is, if you can nake it.

CHI LI
Depends, who pays?

KAREN
Definitely not Martin. Mvie stars never
pi ck up the check. They have no i dea what
t hi ngs cost. Mst of themdon't know their
zip code and a lot don't even know their
own phone nunber.

Chili | ooks at Karen a nonent.

CHI LI
How d you neet Martin anyway?



KAREN
Not unlike the way N cki met him Except
it was a wap party. Wy?

CHI LI
| don't know, |I'mjust havin' sone trouble
seei ng you two together.

KAREN
You don't like Martin nuch, do you?

CHI LI
Oh, | like him | just think he's..
short. | nean, he's a good actor and all

but I'm wondering what it was exactly you
saw in Marty.

KAREN
For starters, Marty wasn't Martin back
t hen.

Feeling himstaring, she keeps her eyes on the sunset, and tries
to change the subject..

KAREN
So what about your story. You thought of a
title yet?

CHI LI
How ' bout Get Shorty? Except that isn't a
novie. That's real life.

KAREN
How ' bout Chili's Holl ywood Adventure.

CHI LI
That's a different story. I'mstil

wor ki ng on that one, you know, getting the
vi sual fabric just right.
(t hen)
Al t hough |'ve added to it.
He | ooks at her, puts his drink down.

KAREN
Yeah?

CHI LI
Yeah. There's a girl in it now.

KAREN
Real | y.

And he | eans over and ki sses her.

I NT. KAREN S BEDROOM — NI GHT

Karen and Chili lie in bed together. She |ooks at him..



KAREN

I think you could be an actor. | know
you' re acting sonetimes, but you don't
show it.

CHI LI
You thought | was faking?

KAREN
No. | don't nmean that. | just meant in
gener al

CHI LI
Ch.

The're both quiet a monent. Then..

CHI LI
You don't nean a novie star? Mire like a
character actor?

KAREN
VWhi chever. Let's talk about it tonorrow

But Chili can't stop thinking about this now...

CHI LI

I mean | could see nyself in novies Robert
De Niro had been in. O | could maybe do
an Al Pacino nmovie, play a hard-on. But |
couldn't see myself in ones, like say the
one where the three guys get stuck with a
baby. They don't know how to take care of
it and you see these big grown-up asshol es
acting cute —

KAREN
Hey, Chili? Look at nme.

She | eans over and kisses him 1s still kissing himwhen the PHONE
RINGS. They ignore it, let things heat up as we hear the ANSWERI NG
MACHI NE pi ck up OFF SCREEN...

KAREN (V. Q)
["mnot in right now Leave a nmessage at
t he beep. .
A BEEP, followed by..
DORI'S (V.Q)
Hi, Karen. It's Doris. Listen, doll, you

m ght wanna come by Cedars toni ght and
visit Harry. He's in the energency room..

Chili and Karen both jerk upright.

I NT. EMERGENCY ROOM — SAME Tl ME

As Doris |l eads Karen and Chili towards the triage area.



DORI S
| stopped by his office to see if he
wanted to take me to Le Done for dinner
when | saw Harry and this other nman |ying
on the floor.

Doris smles as two UNI FORVMED COPS wal k past.

DORI S
CGoodni ght, Todd. Ni ght, Louis.

Karen and Chili exchange a | ook as they follow her into..

THE TRI AGE AREA

Where Harry lies in bed in a pain-killer stupor. Both of his eyes
are black. His face is swollen and purple.

KAREN
Harry... My Cod..

CHI LI
VWhat happened?

He rai ses a bandaged hand and waves feebly..

DORI S
He can't talk. He's full of Denerol.

Harry tries to pull away as she runs a hand through his hair.

CHI LI
VWho' d he shoot ?
DORI S
According to Todd — Sergeant Randall - a

man named Ronnie came by Harry's office to
collect on a debt. He got rough and Harry
shot him

CHI LI
You shot one of the Iinp guys?

Harry gives Chili a sad | ook. W then hear..

VA CE
Hel | o, hello..

They all | ook over as a RESI DENT wal ks over trailed by several MED
STUDENTS.

RESI DENT
(ent husi asti c)
kay... here we go. Looks like M. Zimm
here's got a broken jaw and sonme neck
trauma to go with those fractured hands..

Doris wi nks at one of the young med students as the resident then
turns to her, Karen, Chili.



RESI DENT
Excuse ne, fol ks..

They step back as the Resident pulls the curtain shut, bl ocking
their view of Harry.

KAREN
Hey, Harry, listen, Martin wanted to neet
us tonorrow at the lvy for lunch. 1'd
cancel, but Martin's going to Cannes next
week, so | think maybe Chili and | should
still go.

We hear HARRY GRUNT from behind the curtain, then..
RESI DENT (O S.)
Okay, who wants to take a crack at wiring
M. Zimms jaw?

Chili and Karen | ook at each other as we then..

DI SSCLVE TO

EXT. BO S DECK — MORNI NG
A PHOTOGRAPH OF HARRY Z| MM

St andi ng besi de sone gi ant nutant maggot or sonething. We begin
PULLI NG BACK... now we can read a headline above the phot ograph
" PRODUCER | NVOLVED | N SHOOTI NG'

BO CATLETT (V.Q.)
Mot her f ucker . .

As Bo Catlett sits on his deck reading the newspaper. From i nside,
we hear the front door open and a nonment |ater, the Bear steps out
on to the deck, with Farrah, his little girl.

BO CATLETT
Mot her f ucker . .

Bo Catlett | ooks over as Bear CLEARS H S THROAT, i ndicates
Farrah. ..

BO CATLETT
Hey, Bear. | been calling you, nman. \Were
you been?

FARRAH
H Bo.

BO CATLETT

Hey, Farrah. Hah you, little honey bunny.
You wi pe your feet, for you cone in here?
Keep Uncle Bo's carpet nice and white.

BEAR
You see the paper?



BO CATLETT
| seen it, but | don't believe it. Says
Harry shot Ronnie five times. Four to the
chest and one through his foot.

BEAR

Hi s foot. Jeez, poor Ronnie..
BO CATLETT

Yeah, I'mreally gonna mss him

Bo throws the paper aside

BO CATLETT
Listen, tonight, later on, | got one for
you doesn't involve any heavy work. | want

you to go have a | ook around Chil
Pal mer's hotel room

BEAR
| can't. | got to take Farrah to Satan's
pl ace down in Costa Mesa.

BO CATLETT
VWho?

BEAR
Her nmother. Not that it matters because
don't work for you no nore. | quit. | just

wanted to come by, tell you to your face
so there's no m sunderstanding.

BO CATLETT
VWoa... This is the man used to junp offa
hi gh buil di ngs?

BEAR
Into air bags. There's no cushi on under
what you're doing. I"'mout of it, Cat. I'm
done.

BO CATLETT

Bear. The Col onbians are in L. A Seens
they all upset about their noney. That
ain't enough, as a bonus, it turns out the
yoyo was Escobar's nephew.

BEAR
That's your problem You shouldn't've
snoked the guy.

Bo Catlett |ooks at the Bear, then snmiles at Farrah..
BO CATLETT
Cone here, honey bunny, come sit with your

Uncl e Bo. He hates being al one.

Bear watches unconfortably as Farrah sits down with Bo. Bo | ooks
up at the Bear...



BO CATLETT
Fact, he hates it so much, if he takes a
fall, he ain't gonna fall by hinself.

Bo Catlett keeps his nouth close to her ear..

BO CATLETT
He's gonna pl ea-deal his way out. G ve up
this ace stunt man now one of the West
Coast dope kings, if they go easy on the
Cat .

BEAR
Conme here, Farrah..

Bo Catlett holds on to her, |looks up at the Bear.

BO CATLETT
| heard in the Federal joints they let you
spend an extra five mnutes at the glass
wi th your Daddy on Father's Day.

BEAR
Farrah. Come here.

Farrah slips off the couch, wal ks over to the Bear..

BEAR
After this one, I'"'mout, Cat, you
understand? This is the last tinme we talk
to each other.

BO CATLETT
Renenmber Harry's story about the dry
cl eaner Pal mer was after? Guy who stole
the three hundred grand fromthe airline?

BEAR
VWhat about hi nf?

BO CATLETT
| was thinking tonight you could go have a
| ook around Palner's hotel roomwhile | go
check out Karen Flores' place. See if he
hasn't stashed it sonewhere.

BEAR
(beat)
And if we don't happen to find it under
Palmer's mattress or inside Karen Fl ores
undi e drawer? What then?

BO CATLETT
Just do what | told you and neet ne back
here at nidnight.

And he wi nks at Farrabh.



EXT. KAREN S HOUSE — DAY
Chili's mnivan is parked out front.

VO CE (V. Q)
Sunset Marqui s.

I NT. KAREN S HOUSE — SAME Tl ME

Chili, dressed in his suit, on the phone.
CHI LI
This is M. Palmer. | have any messages.

HOTEL OPERATOR
(phone)
A Tormy Carlo called. He said to tell you
that a M. Barboni was on his way to Los
Angel es and that you shoul d..
(clears throat)
get the fuck out of there.

CHI LI
VWhen was this?

OPERATOR
Two ni ghts ago.

Chili hangs up as Karen cones into the roomwearing a black suit,
no bl ouse underneath, putting on an earring.

CHI LI
Ww. Ni ce earrings.

EXT. KAREN S HOUSE - DAY
As Karen and Chili walk out to the mnivan..

CHI LI
VWhat kinda food they serve at this lvy
pl ace anyway?

KAREN
Continental, but it doesn't matter. Martin
won't order fromthe nenu.

He opens the door for her..

CHI LI
Wy not ?

KAREN
Because a novie star can never order
straight fromthe menu. They have to think
of somet hing they have to have that isn't
on the nenu.



EXT. THE I VY — DAY

As the valet drives off with Chili's mnivan, a CAB pulls up and
Harry — his hands bandaged, his neck in a nassive brace — gets
out...

KAREN
Harry, what're you doi ng? You're supposed
to be in the hospital

CHI LI
Yeah, Harry, you look like you belong in
one of your horror novies.

Harry waves them off points to himself as he munbl es through his
wired jaw. ..

HARRY
nmy project...

He then pushes past themand linps up the steps. The hubub on the
patio quiets as the three of themthen walk up to the Maitre D .

INT. THE I VY — DAY

MAI TRE D
M. Zimm Nice to see you.

Harry | ooks at him not used to being greeted like this.

MAI TRE D
Ri ght this way.

Al'l eyes are on Harry as they're led to a table. Karen sits down,
| ooks about at all of the gawking diners..

KAREN
You're a celebrity, Harry. You shoul da
shot someone a long tine ago.

Chili watches Harry try to shake a cigarette out of the pack
Chili reaches over and hel ps himout.

CHI LI
Tell me, Harry, what'd you think of Ray
Bones as a person?

Harry goes stiff, looks at Chili as he lights one for hinself...
CHI LI
Only a guy like Bones would ness you up
like this, break your hands for no reason
He shoot Ronnie, too?

Harry | ooks at Karen, quickly |ooks away.



CHI LI
Thing | don't get, Harry, is why'd you go
and do a thing Iike talking to Ray Bones.
You don't need guys like himor Bo
Catlett.

Harry | ooks at Chili now.
CHI LI
| been here a while now and far as | can
tell you're the only person in town
actually making a nmovie instead of just
tal ki ng about it.

Bef ore Harry can answer, we hear a murrmur and Chili and Karen | ook
across the patio to the street, where..

EXT. THE |VY — DAY

Martin Weir gets out of a NEWM NI VAN, exactly like Chili's
rental .

I NT. THE |VY — DAY

WE PAN WTH Martin as he stops off to say hello to people sticking
their hands out at himto greet him |augh at his stupid jokes..

MARTI N
Chill. Harry.
Chili nods as Martin smles, |eans down and ki sses Karen
MARTI N

Hi, sweetface. You | ook great. And mmmm
you snell good, too.

KAREN
Thanks.

Martin sits down and fans the air in front of him

MARTI N
Woul d you guys mind terribly not snoking?

Chili takes another drag, blows it out past Martin. Harry stabs
his out, doing the best he can with two broken hands.

MARTI N
So. Harry. | hear you had quite an
experi ence.

Harry grunts.
MARTI N
Vell, I'"mglad you' re okay. And you know

what el se?

Harry wat ches Karen and Chili a monent |onger, turns to Martin..



MARTI N
I"'mglad you rejected me ten years ago
when | auditioned for Eddie Sol onpn, the
pedophile clown in Birthday Boy. Had

gotten the part. | mght've gotten
t ypecast.
Martin snmiles at his own joke, |ooks up as the Maitre D
approaches. Harry turns back to Chili and Karen
MARTI N

You all ready to order? | kind ve have
another thing after this...

Chili watches anticipatingly as Martin studies the menu for maybe
a second, returns it to the waiter..

MARTI N
You know, | feel like an onelette. You
think | could have a cheese onmelette with
shallots, but with the shallots only
slightly browned. .

Karen and Chili exchange | ooks, pick up their menus.

DI SSCLVE TO

I NT. THE I VY — DAY

They' ve finished lunch. Chili shares a bow of ice creamwth
Karen. Harry sips cognac through one of those tiny cockt ai
straws. ..

MARTI N
I think the romance angle in your story is
critically inportant, that isn't sinply a
junp in the sack for either of them These
two become deeply in |ove.

Harry | ooks up... nunbles through his wired jaw. ..
HARRY
Wi ch two?
MARTI N

(ignoring him
Once their lives are in danger and you
have the nmob guy coming after them it not
only heightens the tension, it adds a
wi stful elenment to their |ove.

HARRY
Mob guy?

Harry touches his jaw It hurts to speak



MARTI N
| have to consider, | mean, as the nob
guy, this is another man's wife I'm
sl eeping with.

KAREN
And after all, you have such norals.

Harry | ooks to Karen for help here..

HARRY
Mob guy?

Martin | ooks at his watch.

MARTI N
| have to run. But what | hope to see,
they begin to have m sgivi ngs about
wanting the noney. It becones their noral
dilemma and they try to rationalize
keeping it, but in the end they can't. Can
t hey?

HARRY
VWhat noney?

MARTI N
(bewi | der ed)
The three hundred | arge. What ot her noney

is there?
(t hen)
| should keep quiet, I know, till 1've
read the script, but |I've got a feeling
about this one. |I'mthat shyl ock
HARRY
Shyl ock?

Harry winces in pain. Martin turns to him..

MARTI N
Look at ne, Harry.

Harry's already | ooking at him

MARTI N
VWhatta you think, Chill?

CHI LI
That's not bad. | think you got it down.

Harry turns to Chili, and back to Martin again. Just now getting

it...



MARTI N

Really, it scares ne how well | know him
| could do this one tonmorrow, no further
preparati on.

(to Karen)
Bye darlin'... you really should think
about acting again. | nean, maybe we could
even do sonet hi ng t oget her

Now Harry | ooks at Karen who forces a smle at Martin.
KAREN
"Il give it some heavy thought.
EXT. KAREN S HOUSE — NI GHT
No lights on. Chili's minivan out front.
KAREN (V. Q)
Chili. Wake up

I NT. KAREN S BEDROOM — SAME TI ME

Karen sits up in bed. Chili lies asleep beside her. She nudges
him..
KAREN
Wake up. Soneone's downstairs.
Chili sits up on his elbows, listens. W can hear the TW.
KAREN
It's Harry. Downstairs.
Chili sits up on his elbows, |istens.
CHI LI
You sure?
KAREN

He's doing the same thing you did to him
pl ayi ng Letterman on TV.

CHI LI
It's not Dave. It's a npvie.

KAREN
Are you goi ng down?

CHI LI
| don't know.

KAREN

(getting up)
You're as bad as Harry. ..

CHI LI
"1l go. I'Il go.



He gets up, pulls on his pants and the Lakers T-shirt he bought at
the airport.

CHI LI
Hey, Karen, you have a gun? Any ki nd woul d
be fine.

She shakes her head. He listens to the TV, then..

CHI LI
| think it's "Rio Bravo".

I NT. KAREN S STUDY — SAME Tl ME

The big-screen TV on loud, the big .45 in his lap. This tine it's

a movie, a western, not David Letterman that's on. John Wayne and

Dean Martin shooting bad guys as Chili steps into the doorway and

| ooks around; the roomis enpty now. Chili noves to the television
and turns the vol une down..

He 's about to wal k out when the dark shape of Bo Catlett steps
into the doorway and startles him..

BO CATLETT
| need the nopney.

CHI LI
VWhat noney?

BO CATLETT

The three hundred grand you got froma
little dry cl eaner naned Leo.

CHI LI
Lemre see if | got this right, you break

into Karen Flores' house, ask me for three
hundred grand, doesn't even belong to you?

I NT. KAREN S HOUSE — HALLWAY

As Karen cones down the stairs, she can see Bo Catlett standing in
the doorway bathed in the flickering |ight.

BO CATLETT (O S.)
Gve it tonme, I'll be on ny way.
I NT. KAREN S STUDY — SAME TI ME

As Chili shakes his head at Bo Catlett...

CHI LI
| can't believe the way you guys do
busi ness out here. | can't believe how

fucked up your organization is.

BO CATLETT
Tell you what. .



Bo Catlett raises the .45..

BO CATLETT
How ' bout | give you to three, then
organi ze your fuckin' brains all over the
wal | back there. One..

CHI LI
VWhat, you gonna shoot me now, Bo?

BO CATLETT
In just a second. Two...

CHI LI
| don't believe this.

BO CATLETT
Thr ee.

Bo Catlett is about to fire... when we hear a SCREAM Not just any
scream but a conpletely professional one that fills the house and
is all over Bo Catlett so that he starts firing before he's ready,
giving Chili time to dive out of the way as..

Bo Catlett begins firing all over the room.. keeps on firing
until wi thout thinking he blows out the TV and the room goes dark
and the scream stops. Then..

CH LI (V.O)
Karen? You okay?

BO CATLETT (V.Q)
She can't talk right now

We hear novenent, then the |unp goes on and we see Chili standing
besi de the desk | ooking to the doorway where Bo Catlett now has
hi s hand over Karen's mouth. She struggles, but Bo hangs on to
her. ..

BO CATLETT
That's a nice scream |ady. You oughta be
in novies.

CHI LI
Al right, Bo. You can have the noney... but
it's not here. I have to go get it.

BO CATLETT
kay. Fine. The nmeantine, |'Il just hang

on to her for safe keeping.
Chili and Karen are | ooking at each other now

BO CATLETT
You know Laurel Canyon?

CHI LI
"1l find it.



BO CATLETT
['"mat 8150 Wonderl and Avenue. It's right
of f Laurel.

CHI LI

(1 ooki ng at Karen)
G nre an hour.

EXT. BO CATLETT' S HOUSE — N GHT

As Bo Catlett pulls up, drags Karen out of the car.

I NT. BO CATLETT' S HOUSE — SAME Tl ME

The Bear gets up off the couch as Bo Catlett shoves Karen
i nside. ..

BO CATLETT
You get the noney?

BEAR
No. What's this?

BO CATLETT
Plan B. Here ya go, honey...

He shoves Karen into the bathroom and shuts the door...
BO CATLETT
Make yoursel f confortable.

I NT. BATHROOM — SAME Tl ME

As Karen shuts the door on him She listens a nonent.

BO CATLETT
We gonna meke a little trade.

She spots a copy of Martin's hardback Weir' D Tales by the toilet.
KAREN
For Christ sake...
I NT. LIVING ROOM — SAME TI ME
Bo Catlett goes over to the stereo.

BEAR
Trade for what?

BO CATLETT
The noney. Fuck. | gotta think...

We hear Marvin Gaye OVER. ..



BEAR
Jesus, Bo, what're you doi ng?

Karen sticks her head out the door..

KAREN
He doesn't know what the fuck he's doing.

Bo Catlett points the gun at her face..

BO CATLETT
Shut up.

She cl oses the door.

BEAR
So you ki dnapped her?

Karen opens the door again..

KAREN
That's a fucking federal offense, asshol e!

BEAR / BO CATLETT
Shut up!

Agai n she shuts the door.

BEAR
You get life for kidnapping.

BO CATLETT
Cal m down, Bear...

BEAR
Cal m down? W' re going away for life and
you tell me to cal m down?

He taps Bo's gun..

BEAR
(ranting)
Hel I, why not just shoot her? Wy not
shoot everybody. Fuckin' shoot me. Shoot
t he fuckin' president?

BO CATLETT
Don't fade on me now, Bear. Not unless you
wanna hold Farrah on your lap in a room
fulla fel ons.

The two nmen stare at each as we hear..

I NT. HOUSE — SAME TI ME

CHI LI
So this's one of those houses you see way
up hangi ng over the cliff.



They both | ook over at Chili, standing in the doorway, lighting a
cigarette

CHI LI
VWhere's Karen?

BO CATLETT
(nods to the closed
door)
In the can. That the noney?

Chili opens Leo's bag so that Bo can see the noney.

CHI LI
Lenme see her

Bo Catlett shrugs, wal ks over and opens the bat hroom door. Karen
stands there with her arms fol ded across her chest.

CHI LI
You okay?

KAREN
GQuy's got a fucking pink toilet, for
Christ's sake.

BO CATLETT
She's great. G nme the noney.
CHI LI
First you and me gotta get a couple things
straight.
Chili walks to the doorway |eading out to the deck and turns

around. He eyes Bo Catlett a nmoment, then..

CHI LI
|'ve been shot at before — once by
accident, twice on purpose. I'mstill here

and |I'm gonna be here as long as | want.
That means you' re gonna have to be
somewher e el se, not anywhere near me or
Harry or Karen.

Chili sets the duffle bag down in front of him

CHI LI
Here's your noney. Take it and | eave the
novi e business to the rest of us, know
what we're doing. C nmon Karen..

They turn to | eave, we hear a LOUD CLICK as Bo raises the gun,
takes a step towards them..

BO CATLETT
You broke in my house and | have a witness
toit.

CHI LI
What ?



Chili | ooks at the Bear. The Bear won't | ook at him

BO CATLETT
Only this tine, no John Wayne and Dean
Martin shooting the bad guys in El Dorado.

CHI LI
It was Rio Bravo. Robert Mtchumwas the
drunk in El Dorado, Dean Martin in Rio
Bravo, practically the sanme part. John
Wayne, he also did the same thing in both.
He pl ayed John \Wayne.

BO CATLETT
Man, | can't wait for you to be dead.
CHI LI
Bear, you're not really gonna —
The Bear hooks one to Chili's face. Chili drops to his knees.
BEAR

That's for the stairs.

The Bear kicks him sending Chili back into the Iiving room at
Karen's feet.

BEAR
Ever fallen down stairs before? It really
hurts. ..
KAREN
Hey -
Karen moves to help Chili. Bo raises the gun..
BO CATLETT
You wanna go first, honey? That's fine
with ne.
Bear picks up Chili...
BO CATLETT

Get himoff ny carpet, you gonna nake him
bl eed like that.

The Bear knees Chili in the gut, then shoves himout on to the
bal cony. Bo Catlett follows them out there..

BO CATLETT
Like | say, 'lI warned him officer, but he
kept coming at ne...'

The Bear follows Chili out, hits him again.

BEAR
And that's for the airport.



BO CATLETT
Hey, he shoul d have a weapon, a knife or
somet hi ng.

BEAR
We'll get it later.

And the Bear hits Chili again..

BO CATLETT
kay, Bear... that's enongh.
But the Bear can't stop, keeps hitting Chili. Bo noves up to the
Bear. ..
BO CATLETT

Hey, Bear... enough!
The Bear | ooks at Bo Catlett...

BO CATLETT
You keep hittin" himlike that, he ain't
gonna |l ook like he broke in anynore, he
gonna | ook |ike someone beat himup and
then shot him

BEAR
You're right.

And then the Bear, holding on to the back of Chili's shirt, shoves
himtowards Bo Catlett, who takes a step back, and grabs the rai
behi nd behind him and drops the gun as he gets a funny | ook on
his face as... THE RAI L BREAKS AWAY. .

BO CATLETT
Fuck. ..

He flails a nmoment, grabbing at spare, but then quickly grabs on
to Chili...

CHI LI
Hey —

The Bear tries to pull Chili back, but ends up hol ding a handfu
of Chili's shirt as both Chili and Bo Catlett go over the rai
toget her and drop from sight..
KAREN
Chilil
EXT. FROM THE HOUSE BELOW — LOOKI NG UP AT BO CATLETT' S HOUSE

As a body falls... too dark to see who..

EXT. BO CATLETT'S DECK — SAME TI ME

As Karen spots THE GUN on the deck as two hands apprar on the edge
and the Bear rushes forward...



BEAR
C non, man, gime your hand... we gotta
get outta here..

Behi nd the Bear, Karen picks the gun up off the deck, points it at
t he Bear. &nbsp; . &nbsp;

BEAR
Hey, Karen, don't —

The Bear reaches down again and BOOM Karen SHOOTS THE BEAR I N THE
LEG He cries out, falls back and lets go of..
CHI LI

Who now barely hangs on to the deck

CHI LI
Karen! What the fuck are you doi ng?!
KAREN
Oh, shit... I"'msorry... | thought that
was... |'mso sorry...
She cones over to the edge... hel ps the now wounded Bear pul

Chili back up on to the deck. Then they all stand there | ooking
down at Bo Catlett lying in the weeds and scraggly bushes, a
hundred or so feet down, not noving.

Marvin Gaye singing 'Ain't No Muwuntain H gh Enongh' as Chili then
steps back, looks at the railing..

CHI LI
Jesus. How d that happen?

The Bear starts taking bolts and nuts, old used ones, out of his
pants pockets. W ping each one on his shirt before dropping it
over the side..
BEAR
Beats the shit out of ne.

BO CATLETT' S POV — CHI LI, KAREN, & THE BEAR

The three of them | ooking dowmn. Slowy the picture gets blurry as
we then..

FADE OUT

WE THEN TILT DOAMN TO REVEAL:
EXT. SUNSET MARQUI S HOTEL — NI GHT
As Chili and Karen pull to the curb out front. She | ooks at him..

KAREN
Were you scared up there?



CHI LI
You bet.

KAREN
You don't act like it?

CHI LI
| was scared then, not now. How | ong you
want ne to be scared?

She | ooks off, shakes her head..

CHI LI
"1l be right back

KAREN
(shakes her head)
Go get your stuff.

INT. CHLI"S ROOM — NI GHT

As Chili enters, takes off his suitcoat, drapes it over a chair.
He takes his suitcase out of the closet, throws it on the bed, and
freezes as...

RAY BONES
Extending the 9mmat Chili, comes out of the bat hroom

CHI LI
You don't need that. You want to sit down
and talk, it's fine with ne. Get this
st rai ght ened out.

Bones steps further into the roomas Chili turns his back on
Bones, wal ks to the sofa and sits down.

CHI LI
How d you get in here?
BONES
| told them!| was you. | acted stupid and

t hey believed ne.

CHI LI
So what brings you to L. A, Bones?

BONES
Don't insult nme. Get up and turn around.

Chili gets to his feet. Bones notions with the gun and he turns to
face the painting over the sofa. Bones cones over and lifts his
wal | et from his back pocket.

BONES
You' re the dumbest fucking guy | ever net
inm life. Let's see what's in your
pockets.



H's face still to the wall, Chili shoves his hands in and pulls
the side pockets out. Bones turns away.

BONES
VWhat you shoul d' ve done was told me about
Leo Devoe as soon as you found out.

Chili | ooks over his shoulder to see Bones pulling his suitcoat
fromthe back of the chair..

CHI LI
Wiy would | do that?

BONES
' Cause the guy's a customer now, stupid.
Hi s ass belongs to ne.

Bones | ays the pistol on the conuter, holds the suitcoat with one
hand and feels through it with the other expression changes, his
eyes open w der.

BONES
VWhat have we here?

Hi s hand comes out of the suitcoat with the LOCKER KEY. Chili sits
down on the sofa again; he can't believe how easy this is gonna
be. ..

CHI LI
Gve me ny cigarettes. They're in the
i nsi de pocket .

Bones throws himthe coat.

BONES
Hel p yoursel f.

Bones then holds up the key to look at it.

BONES
C- one- ei ght.

Frowni ng now. Putting on a show.
BONES

I wonder what this's for, a | ocker? Yeah,
but where is it?

Chili sits back to snoke his cigarette, lets it happen
CHI LI
I checked the bag at the airport, when
cane.
BONES
Yeah? \Which term nal ?
CHI LI
(beat)

Sover ei gn.



BONES
You found Leo, didn't you? Took the poor
asshol e's noney and put it in a |ocker,
ready to go.
(1 ooks at him
Wy haven't you left?

CHI LI
I like it here.
Chili shrugs. Bones eyes the key a nmonment, then..
BONES

Look, there's no reason you and

shoul dn't get along. Forget all the

bull shit frombefore — | don't even
renmenmber how it started. You took a sw ng
at me over some fuckin' thing, whatever it
was — forget it. You owe nme some noney,
right? Forget that too. But, you don't say
a fuckin' word about this to anybody. It's
strictly between you and ne, right?

CHI LI
\What ever you want, Ray.
EXT. SUNSET MARQUI S HOTEL — NI GHT
As Ray Bones gets into a cab..
WOVAN (V. Q)

Drug Enforcement Agency.

INT. CHLI"S HOTEL ROOM — LATER

Chili is on the tel ephone.
CHI LI
| wanna speak to the agent in charge.
VWOVAN
(phone)
VWhat is this in regard to?
CHI LI
A locker out at the airport, full of
noney.
Chili waits. Then..
MAN S VO CE
(phone)

VWho' s speaki ng pl ease?

CHI LI
| can't tell you. It's an anonynous call



MAN
(phone)
Are you the sanme anonynmous asshol e call ed
t he ot her day?

CHI LI
No, this is a different one. Have you
| ooked in that |ocker, C-one-eight?

There's a pause on the line.

MAN
You're helping us out. 1'd like to know
who this is.

CHI LI

| bet you would. You want to chat or you
want ne to tell you who to | ook for? The
guy's on his way out there right now.

MAN
You know there's a reward for information
that leads to a conviction. That's why |
have to know who this is.

CHI LI
"1l get my reward in heaven. The guy you
want has a bullet scar in his head and is
wearing gray shoes. You can't miss him

EXT. SUNSET MARQUI S — NI GHT

As Chili follows the bellboy out of the hotel. He tips the guy,
then gets in the car with Karen

KAREN
VWhat took you so |ong?

CHI LI
Couldn't find ny toothbrush.

He ki sses her, then starts the car.

EXT. SOVEREI GN TERM NAL — LAX — NI GHT

As Bones, seen only fromthe back now, gets out of the cab, enters
t he terninal

| NT. SOVEREI GN TERM NAL — SAME TI ME

As Ray Bones, still seen only fromthe back casually strolls
through the termnal, playing with the LOCKER KEY in his hand.

Ray wal ks right up to C18 and inserts the key, turns it, and
opens the |l ocker to reveal a BLACK ATHLETI C BAG sitting inside..
Chuckl ing, he then reaches inside..



then stiffens as we hear a CLICK as a RED LASER DOT hits him
in the tenple...

VA CE
Look at ne, Boots.

Bones turns his head and we see that it's not the Ray Bones we
know, but... an ACTOR a tough-looking guy with a scary face...

WE PULL BACK FURTHER TO REVEAL. ..

MARTI N VEI R

Standing there with the biggest fucking gun with | aser scope we've
ever seen. A BEAUTIFUL WOMAN with the biggest — well, you get the
idea — is standing next to him.. She screans...

WOVAN
Watch it, Steve!

Bull ets and blood fly as the tough guy pulls a gun fromthe | ocker
and begins firing wildly at Martin and the Whnan and Hare
Khri shna's and anybody el se who happens to be in the vicinity...

Martin, the tough guy only two feet away, calmy ainms his gun and
pulls the trigger, but nothing happens. He shakes the gun...

MARTI N
Danmit... not again...

DI RECTOR
Cut !

PULL BACK FARTHER TO REVEAL. ..

A SOUNDSTACE

Set up like the airport termnal. Martin throws a fit about the
mal functi oning prop as The Bear wal ks up to him

BEAR
Martin, maybe you should dive or roll out
of the way or sonething...

HARRY
Alright, let's wap! W'Il pick it up
t onor r oM

As Karen crosses the soundstage, we track al ong the backs of a row
of director's chairs with the nanes... "MARTIN VEIR'... "HARRY
ZIMM'. .. "KAREN FLORES" and... "CH LI PALMER'. Chili stands
chatting with BUDDY LAFKI N.

BUDDY
But Martin already told me he loves it.



CHI LI
Look, | don't know, Buddy, | don't think
Martin's right for this new one.

BUDDY
Wy the hell not?

CHI LI
He's too short.

EXT. SOUNDSTAGE — DUSK

As Karen, Chili, Harry, Martin, and Buddy all exit the soundstage.
Karen and Chili get into Chili's mnivan.

As they pull out, we see the name "C. Palner" painted in the
space.

We then CRANE UP AND BACK as Harry, Martin, and Buddy each get
into their own minivans... and we then...

FADE OUT

THE END



